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DUCK SEASON
(Temporada de Patos)
Short Synopsis
Strange things always happen when the lights go off.  I remember when I was young we were in my family’s living room and I was watching television and all of a sudden the lights went off.  None of us knew what to do and, without realizing it, we started to talk and tell stories.  After several hours without electricity…we ended up singing.










-- Fernando Eimbcke

The feature film debut of writer/director Fernando Eimbcke, “DUCK SEASON” (Temporada de Patos) takes you into one particular Sunday morning in the lives of two fourteen-year old boys, Flama and Moko.  Left alone in the apartment, the best friends settle in for a day of videogames and junk food.  They are interrupted by sixteen-year old Rita, a neighbor who commandeers their oven to bake a cake.

The pizza has just arrived when the power goes out in their building.  With Rita and the pizza delivery man Ulises, the boys spend the afternoon trying to find ways to entertain themselves.  
“DUCK SEASON” (Temporada de Patos) explores the loneliness of childhood, the effects of divorce, the exuberance of youth, and the curious power of love and friendship.    

Winner of numerous awards, including an unprecedented 11 Ariel Awards, and nominated for an Independent Spirit Award for Best Foreign Film, “DUCK SEASON” (Temporada de Patos) was produced by Christian Valdeliévre, and executive produced by Jaime B.  Ramos.  The film stars Enrique Arreola, Diego Cataño, Daniel Miranda, and Danny Perea.  With original music by Alejandro Rosso and Liquits, the film was cast by Rocío Belmont, Isabel Cortázar, and Andrea Abbiati.  Diana Quiroz served as art director, and Lena Esquenazi acted as sound designer.  Edited by Mariana Rodríguez, the film was shot by Alexis Zabé.  Warner Independent Pictures and Alfonso Cuaron’s Esperanto Films will distribute “DUCK SEASON,” which was produced by Cinepantera, Lulú Productions, and Fondo de Inversión y Estímulos al Cine (Fidecine) with the support of Instituto Mexicano de Cinematografía (IMCINE).

Filmed in Mexico City in 2003

Original Format 35 mm

Black and white

Running time 85 minutes

Rated: R for language and some drug content
DUCK SEASON 
Synopsis
Sunday, 11 A.M.

Apartment 803 

Ninos Heroes Building

Nonoalco Tlatelolco Housing Development

Best friends Flama (DANIEL MIRANDA) and Moko (DIEGO CATAÑO) have the apartment to themselves, and a glorious day of videogames and junk food awaits them.  Having mastered the fine art of pouring the perfect glass of Coca Cola, the boys set up shop in front of the television with a big bowl of chips, ready for an afternoon of Halo on the X-box.  The door buzzer interrupts their intense shootout.  Rita (DANNY PEREA), Flama’s sixteen-year-old neighbor, wants to use his oven to bake a cake.  Flama waves her away, then into the kitchen   – she looks too determined to be brief -- intent on getting back to the game.  The boys continue happily annihilating each other until…disaster.  The power goes out.

After a few painfully idle moments, the boys move onto the next item on their agenda:  ordering the pizza.  Stopwatch at the ready, they call Telepizza, your friendly pizza, a place with a 30 minute guarantee.  The race begins.

A delivery man on a motorcycle with a large pie (half mushroom, half salami) and two large Cokes winds his way through the streets of Mexico City and up eight flights on foot only to arrive at his destination 11 seconds late, according to Flama’s watch.  As the power is restored to the building, a showdown of another sort ensues.

The pizza man Ulises (ENRIQUE ARREOLA) will not leave without payment, and the boys insistently invoke the Telepizza guarantee.  When Ulises parks himself outside the apartment, Moko challenges him to videogame contest where the winner takes all – pizza and soda – and the loser, nothing.  Ulises accepts.

As their fate is being decided by an old-school video soccer match, the unthinkable happens: the power goes out again, leaving the dispute unresolved.  Unsatisfied, the stalemate is re-established, and Ulises calls in the delay to his boss.   

Fighting off boredom, the four navigate their way through the unexpected turn of events.  They entertain themselves by experimenting with the metric conversion of a chocolate cake recipe and the wish-fulfilling properties of multi-colored candies.  Tentative banter leads to surprising observations, as the topic of conversation shifts to the strange behavior of adults.  Together, the four contemplate a painting of ducks on the wall, which has become the source of a bitter power struggle between Flama’s parents, who are getting a divorce.  

The restlessness of being stuck indoors gives way to a giddy abandon, and the unlikely foursome stumble upon little revelations and insights into the kind of youthful longing that stays with one beyond well past adolescence.  
Q & A WITH WRITER/DIRECTOR FERNANDO EIMBCKE

Q:  What made you want to make a movie about this particular time in one’s life?  

A:  I wanted to make a movie about adolescents out of respect for their constant need of searching, for their rejection of what is established, for their abandon, their energy.  I found that youth is one of the most terrific and pretty ages.  [While] it is the age when our face gets full of acne and expectation, our wishes and fantasies grow as does the hair on our body, but most importantly, we become aware when something is missing.

Q:  Could you describe the writing process?  How long did it take to write the script?  How did the characters’ individual stories evolve?

A:  Everything started with an absurd idea, four characters on a Sunday with nothing to do.  I worked on a ten-page treatment and then began to work with Paula Markovitch, my collaborator.  In that treatment we realized that four characters in a single space was nothing more than a character´s film, so before starting to write the script, I worked on the characters biographies for about two months.  I knew everything about them -- and I mean everything -- and in this process of biographies, I found the conflicts of every character.

Q:  The film has a simple and natural look to it, although some of the shots are quite inventive.  Could you describe the evolution of the overall aesthetic and design for the film?  

A:  In the writing process I had a very vague idea of how the film must look – everything would look distorted -- and that´s because I was more concerned with the dramatic development of the story.  It was in the pre-production process working with Alexis Zabé, the D.P., when I started to realize how the film must be in photographic and aesthetic terms.  In the writing process I never, never thought it must be in black and white, that idea came during scouting.  During the actors’ rehearsal the D.P. and I found how the camera must be.  I am very happy that we found a simple and natural look, which was what we were looking for.  We planned the shots in a very obsessive way. We analyzed the shots for three weeks and for one single space -- that was a lot.

Q:  Could you describe the research you did for the film?  Did you have an idea of the story before you started research, or did the story emerge from your research?

A:  As I mentioned, I had a ten-page treatment with the story, after that I worked with the characters’ biographies, who they were, their parents, their dreams, the relationship between Flama and Moko, everything, and after that I started writing the first draft.  Researching the Ulises character I found a lot of things about the animals because he was an ethologist, and there I found the film´s title, Duck Season.  
I find preproduction is a part research because a certain t-shirt that the costume department brings can give you a lot of information about your character and can change the relation between other character.

Q:  It is very interesting that the characters see something (Flama’s red hair) that the audience cannot see because the film is in black and white, which leads the characters to an awkward and deeply personal question that is handled with humor and sympathy.  How did this part of the story come about?  What did you want to explore with it?

A:  I never had the experience of divorced parents, but I saw a lot of friends of mine who did, and I saw how that experience affected them.  You grow up seeing your parents as a unit, as one, but when they separate there´s an absurd but human question, which one will I go with?  That is the same as asking, which one do I love more? When you are in that position you would prefer to be adopted. I found the fact that Flama had red hair and that his parents did not was the excuse to make himself ask if he really is their son. But, really he knows that he is.

Q:  Could you tell me about the music for the film?  What did you want to convey with the music?  How does the Liquit’s music work in the film?

A: Rosso did the main theme, the piano that you hear when they were seeing the painting with the ducks moving.  That theme came from a song that Rosso already had, actually it is the one that runs with the final credits. When we heard that theme we thought it was made specially for the film.  We tried it and yes, we decided that theme was born to be the score of the film.  The Liquits created the other parts of the score.  It took a long time working hand by hand with them.  I hear a lot of music, I love music and I respect music, so the process was as long and painful and wonderful as the editing process. 

Like with the characters’ conflict I wanted to have a simple and solid score, a few but solid notes. 

Q:  There is a nice, easy pace of the film.  Could you describe working with the editor? 

A:  The editor, Mariana Rodríguez, studied with me in the film school, the same generation.  When I was shooting the film I was very happy, and when I saw the first cut I had a crisis so big that I wanted to escape from the country (really!).  The film was shot with a certain rhythm, and Mariana found the way to maintain that rhythm through all the film.  She had the confidence to tell me, “I know that you spent a whole day doing these scenes but they are no good for the story, sorry.”  Of course, I hated her then, but at the end of the day I thanked her.

Q:  Could you describe the casting process and how you chose the actors?  What was the first thing about each of them that attracted your attention?

A:  Thanks to one of the producers Jaime Ramos, we decided to work not with a casting director but with a theater director, Rocío Belmont.  She looked for kids through all the places, with ads in the newspapers, schools, everything.  We made a pre-selection, and we rehearsed with the pre-selected kids.  Since we knew they will have little or no experience at all, we decided to select them through the chemistry between them.

Q:  How did you prepare the actors for their performances? 

A: I prepared the actors and myself with an exhaustive script analysis. Once the actors and I, as a director, understood every scene then there was space for improvisation, and most important, the chance to play.

Q:  What was the most surprising aspect of the shoot?

A:  To find people that trusted in the film since the beginning. What producer wants to produce a film in black and white, where nothing happens?  It was amazing how the producer, Christian Valdelièvre trusted in the film and found the way to produce it.
ABOUT THE CAST
Enrique Arreola (Ulises)







Enrique Arreola studied acting at the Nucleo de Estudios Teatrales and at the Casa del Trabajo, under Professor Luis de Tavira.  At UNAM, Arreola pursued a degree in Drama and Literature and Theater.

Since 1992 he has professionally participated in more than 30 stage productions, as well as in national and international festivals.  Arreola has performed at the Grec Festival in Barcelona, Spain; the Festival Fricciones in Dijon, France; the Brooklyn Academy of Music; Duke Institute of the Arts of North Carolina; The Kennedy Center in Washington D.C.; Roger Ebert’s Overlooked Film Festival in Chicago; the Latin Festival in Los Angeles and Miami and the Hispanic Festival in Chicago; and the Time-Based Art Festival Portland, Oregon.  He has also participated in South America’s Festival Iberoamerica de Teatro in Bogotá, Colombia; Festival de Teatro de a Mil Santiago in Chile; and the International Cervantino Festival in Mexico, among others. 

Arreola has worked under the direction of Claudio Valdez Kuri, Rubén Ortiz, Daniel Jiménez Cacho, Catherine Marnas, Luis de Tavira, Marco Antonio Silva, David Olguin, Mario Espinoza, Alberto Lomnitz, Victoria Gutierrez, Raúl Quintanilla, and José Antonio Cordero.  He has performed in plays such as “Eva Peron,” “El Homosexual O Las Dificultades de Expresarse,”  “Las Cuatro Gemelas de Copi,” “La Estética del Crimen” by Paul Porter, Bertolt Brecht’s “La Opera de Tres Centavos” and “Un Hombre es un Hombre,” “No Hay Ladron que por Bien No Venga,” “Becket O el Honor de Dios,” (for which he was awarded best male co-performance by the Asociación de Periodistas Teatrales in 1994), “Misantropia,” and Jorge Ibarguengoitia’s “La Lucha con el Angel,” which was awarded Best Play by the Union de Criticos y Cronistas Teatrales in 1994. 

Arreola has also performed with Argentinean-Mexican Group 55 in “Vieja Al Ultimo.”  With the Compañía Nacional de Treatro, he performed in “Roberto Zucco” by Bernard-Marie Koltés and “El Aumovil Gris” by Claudio Valdés Kuri, “Las Brujas de Salem (The Crucible)” by Arthur Miller, “De  Pelicula” by Julio Castillo, as well as in children plays such as “La Fogata Palabantinu” from Alberto Lomnitz. 

Diego Cataño (Moko)

Born in Cuernavaca City, Morelos, in Mexico, Diego Cantaño Elizondo is currently studying in high school.

In 2002, Elizondo was seen on television in “El Derecho de Nacer,” directed by Sergio Cataño and produced by Carlos Sotomayor for TELEVISA.  In 2001, he participated in the feature film Carlos Salces’ “El Zurdo,” produced by Altavista and Fantasma Films. 

Daniel Miranda (Flama)





 

Born in Mexico City, Daniel Miranda is currently studying in high school. 

When he was 4 years of age, Miranda worked for TV. UNAM in an ecological program, and began working as a model.  He also began appearing in television commercials for  Valentine’s Day, Delaware Punch, Candy Max, Ricolino, Domino’s Pizza, and Sidral, as well as the U.S. ad for Uxmal.  He was also seen in the “Grandparent’s Day” campaign for TELEVISA and, more recently, a commercial for Tunny.

“DUCK SEASON” (Temporada de Patos) is Miranda’s feature film debut.

Danny Perea (Rita)
Danny Perea was recently seen in TELEVISA’s “Xhderbez,” directed by Eugenio Deberz.  She is currently on his show “Vecinos,” also from TELEVISA.

Perea first appeared in a videoclip with Eduardo Palomo in 1995.  She quickly went on to appear in such television shows as “Amantes, Enredos y Engaños,” “Hora de los Chavos,” “Secretos del Sabor,” “Escuela Para Padres,” and “Una Familia con Angel.”

In 1999 she performed as a dancer as well as an actress in the musical play “Todo Tiene Tambor,” with Mariana Garza.  The following year, she appeared in several episodes of the TELEVISA’s television program “Todo Por Amor,” as well as in several chapters of the show “Lo Que Callamos Las Mujeres” for TV AZTECA.  She also performed in Carlos Salces’ film “El Zurdo.”  In 2001, she appeared in Kellogg’s television campaign.

For her performance in “DUCK SEASON,” Perea won an Ariel Award for Best Actress by the Academia Mexicana de Artes y Ciencias Cinematográfigas.

ABOUT THE CREW
Fernando Eimbcke (Director/Writer)

Fernando Eimbcke studied film at the Centro Universitario de Estudios Cinematográficos (UNAM), where he wrote and directed several shorts, notably “No Todo es Permanente,” which was nominated as best documentary short by the Mexican Academy of Motion Picture Arts and Sciences in 1996.  Eimbcke made several music videos for various rock bands, for which he received much recognition as well as a number of awards.

The desire to develop a project of his own led him to convince his friends to form a script workshop to write feature films.  At this workshop, quite a few screenplays were written that ended up tucked away in some producer’s drawer, but in 2001, Eimbcke won a contest to produce the short “La Suerte de la Fea… a la Bonita no le Importa,” which went on to participate in a number of national and international festivals such as Guanajuato, Berlin, and Sao Paolo, among others.  In 2002, he was invited to make a short film against corruption, “No Sea Malito,” which participated in Sao Paolo that same year. 

In 2003, the Berlinale invited him to the first Talent Campus, to which he applied with the short “The Look of Love.”

The following year, Eimbcke received the support of the Instituto Mexicano de Cinematografía to write a script, which led to the inception of “DUCK SEASON” (Temporada de Patos); the finished screenplay received the grant for production development from the same institution. 

“DUCK SEASON” (Temporada de Patos) was shot from July 14 to August 17, 2003.  The film was completed in May of 2004.  The film won 7 Mayahueles in the Muestra de Cine Mexicano de Guadalajara as well as the FIPRESCI prize and was selected to participate in the 43é. Semaine de la Critique in Cannes (2004).  Winner of 11 Ariel Awards in 2005, the film was included in more than 70 Festivals and has been sold to more than 30 countries.

Christian Valdelièvre (Producer) 

Christian Valdelièvre has been involved in movie production since 1998.  Previously, he was an investment banker at JPMorgan (1983-2001), serving as a Managing Director in charge of private sector companies between Mexico City  and New York.  He participated actively in the creation of the theater exhibition company Cinemex, which led to JPMorgan’s investment in its original funding.

Valdelièvre was the originator and co-producer of the movie “Sexo, Pudor y Lágrimas (Sex, Shame and Tears),” directed by Antonio Serrano in 1999, which became the largest ticket seller in the history of Mexican cinema.  He is the founding partner and majority owner of Futura Producciones (which changed its name to Lulú Producciones in 2004) and Titán Producciones. He was the producer of Nicolas Echevarría’s “Vivir Mata” in 2001 and Antonio Serrano’s “La Hija del Caníbal (Lucia, Lucia)” in 2002.  Valdelièvre also served as associate producer of “La Habitación Azul.”

He is one of the producers of “Sólo Dios Sabe,” directed by Carlos Bolado (nominated for an Oscar® for his documentary “Promises”), starring Diego Luna (“Y Tu Mamá Tambíen”) and Alice Braga (“City of God”). Valdelièvre is now preparing Eimbcke’s second film, as well as “Modelo Tropical” from Rigoberto PerezCano.

Jaime B. Ramos (Executive Producer)

Most recently, Jaime B. Ramos served as executive producer on the feature “Sólo Dios Sabe” in 2004 and on the theater production of “Estrellas Enterradas” for Teatro Helénico y Foro López Mancera CAN in 2002.

Ramos, himself, began as a director in the theater world.  In 1998, he directed “Don Juan” for Triso de Molina/Museo de la Cuidad.  The previous year, he  directed Bertolt Brecht’s “Terror y Miserias del 3er Reich (Fear and Misery in the Third Reich)” and “Sex-Mex” for Foro Casa del Teatro in Coyoacán.  Ramos had directed “Sex-Mex” at the Teatro Santa Catarina in 1996.

Ramos studied photography and visual communication at Escuela Activa de Fotografía from 1990 to 1994 and filmmaking, producing, and screenwriting at the film school at Centro Universitario Estudios Cinematográficos (CUEC) from 1992 to 1996.  At Casa del Teatro, Ramos studied directing under Luis De Tavira, José Caballero, Raúl Quintanilla, and Rogelio Luévano, among others.   

In making the transition to film, Ramos worked as art department coordinator on 1999’s “Rito Terminal” and “Un Mundo Raro” in 2000.  The following year, he acted as set decorator on “Aro Tolhbukin,” a Mexican-Spanish co-production, produced by Altavista Films.

Alexis Zabé (Cinematographer) 

Alexis Zabé completed studies Centro Universitario Estudios Cinematográficos (CUEC) at the National University of Mexico (UNAM) in 1995.  With 8 years of experience as a director of photography and 3 years’ experience as a motion control programmer, Zabé has shot over 250 commercials and music videos in Mexico and abroad.  Clients have included MTV, Corona, Coca-Cola, LG, Cartoon Network, and Sony Music. 

Zabé has also shot documentaries, short films and television series.  Film credits include “Tula, Espejo Del Cielo,” “Pantalla de Cristal” prize for best documentary cinematography, “La Suerte De La Fea… A La Bonita No Le Importa,” “Me La Debes,”and “La Historia de I y O”  

For work on “DUCK SEASON,” Zabé won an Ariel Award for Best Cinematography.
Mariana Rodríguez (Editor)

Mariana Rodríguez studied at Centro Universitario de Estudios Cinematográficos (CUEC UNAM), graduating in 1997.  Since then, she has worked on numerous short films such as “Nadie Regresa Por Tercera Vez,” for director Alejandro Lubezki; “La Cumbre,” for Jorge Fons; “La Escondida,” for Salvador Aguirre; and “Una Aventura,” for René Peñaloza.  In addition, Rodríguez has also cut many commercials.
The editor has worked with “DUCK SEASON” (Temporada de Patos) writer/director Fernando Eimbcke (who was a classmate at CUEC) previously; she edited a short film “No Sea Malito” in 2003.

Rodríguez recently worked on Luis Mandoki’s “Innocent Voices” and 
Luis Estrada’s “Un Mundo Maravilloso.”  She also shot two more shorts for Eimbcke, including “Perro que Ladra and “Adios a las Trampas” in 2005.
For her work on “DUCK SEASON,” Rodríguez won an Ariel Award for editing.
Lena Esquenazi (Sound Design)

Lena Esquenazi studied music recording for movies and sound postproduction at Cuban Institute of Cinematography Art and Industry (ICAIC) from 1990 to 1993.  Prior to that, Esquenazi’s studies took her from the School V.I. Lenin in Havana, Cuba, to St. Petersburg, Russian, where she studied at the Institute of Film Engineers from 1984 to 1989. 

She has worked on many features as a sound designer, sound editor, and sound mixer, such as “Conejo en la Luna,” “Nicotina,” “Recuerdos (Remembrance),” “Zurdo,” “Por la Libre (Dust To Dust),” “Perfume de Violetas (Violet Perfume:  No One Is Listening),” “Crónica de un Desayuno (A Breakfast Chronicle),” “Sexo, Pudor y Lágrimas,” “La Primera Noche,” “Cilantro y Perejil,” among many others.

Her work on “Nicotina,” “Zurdo,” “Del Olivido Al No Me Acuerdo,” and “Cinlantro y Perejil” earned Esquenazi Ariel Awards for Best Sound, and she was also nominated “Perfume de Violetas,” “Crónica de un Desayuno,” and “Sexo, Pudor y Lágrimas.”  Esquenazi was nominated for a Golden Reel Award from the Motion Picture Sound Editors for her work on “Nicotina.”

Most recently, Esquenazi completed Paul Deduc’s “Cobrador” and Alejandro Valle’s “Historias Del Desencanto.”

Alejandro Rosso (Original Music)

Born in Mexico City, composer Alejandro Rosso studied as a concert pianist from 1977 to 1989 in Monterrey, Mexico, with Esthela Guzman and Monterrey's Conservatory of Music "Escuela Superior de Musica y Danza Carmen Romano.”  He studied composition with Radko Tichavsky in 1990 and continued with Paul Orton in 1991-92 at Universidad Autonoma de Nuevo Leon (UANL), with composition and saxophone studies.  More recently, Rosso studied at the Recording Workshop Audio Engineering course in Ohio, in 2001.

For his work on “DUCK SEASON,” Rosso won the Festival de Cine de Guadalajara award and an Ariel award for Best Musical Score in a Film.

Since 1996, Rosso has been part of the duo Plastilina Mosh (Pmosh), which released its first album "Aquamosh" on Capitol Records in 1998.  The album featured collaborations with different producers, such as Tom Rothrock, Rob Schnapf, Jason Roberts, Sukia, and Cafe Tacuba.

In 2000 Plastilina Mosh released "Juan Manuel" on Astralwerks Records, produced by Chris Allison, Money Mark and Pmosh, followed by "Hola Chicuelos" in 2002, on EMI Latin Records. "Hola Chicuelos" was recorded, produced, and mixed by Alejandro Rosso with the exception of the song "Enzo," which was produced and mixed by Jason Roberts.

Throughout his career Rosso has collaborated, recorded, and/or produced with many other artists.  In the past seven years, he has worked with artists such as R.L. Burnside, April March, Tonino Carotone, Grand Royal Records, Money Mark, Cafe Tacuba, Dust Brothers, Thomas Troelsen, Johnny Laboriel, Jorge Reyes, Fangoria, Volovan, and Jumbo, among many others.  In 2005, Rosso opened "KimJong Sound" studios in Monterrey, Mexico, a recording facility for both stereo and 5.1 recording.

The fourth Pmosh album "Tasty," recorded and produced by Rosso, will be released in February, 2006.  
Liquits (Original Music)

Formed in Mexico City in 1993, Liquits is a power rock pop trio. Members Ro (guitar, vocals), Edi (bass, vocals), and Teo (drums) have been playing in Mexico as well as abroad for more than 10 years.  In 1999 Liquits were hired by Virgin Records for EMI Music Mexico to record two songs with renown Spanish musician and producer Mastretta for the soundtrack of Mexican box office hit “Todo el Poder,” starring Demian Bichir and Cecilia Suárez.  After this debut, Liquits was asked to do a remix of the Spanish group Fangoria, led by Alaska (who had led the Pegamoides and the Dinarama to international success in the the 80s).  Then Liquits worked on another remix for the Mexican group Titán.

In 2000, they recorded their first studio album with producer Andrew Weiss (ex-bassplayer of the Rollins Band, Yoko Ono, and Butthole Surfers; producer of Babasonicos, Ween, and Café Tacuba, among others).  EMI Music released the “Karaoke Record” the following year, for which Liquits toured Mexico and Spain extensively.  

Upon their return to Mexico, Liquits was invited by Café Tacuba guitarist Joselo Rangel to participate in his solo project “Oso,” and the band went on tour with Rangel in support of the album in Mexico as well as the U.S., culminating in a performance at 2001’s Vive Latino Festival in Mexico City in front of an audience of over 40 thousand.

Liquits was then enlisted to participate on Café Tacuba’s next album as well as the “A Tribute to Hombres G” album, a project which reunited them with producer Andrew Weiss.  Their cover of “Marta Tiene un Marcapasos” was selected as the first single off the album by Warner Music.

In 2004, Liquits recorded the album “Jardin” for Surco Records and Universal Music Mexico, for which two songs were produced by Andrew Weiss, with the rest being produced by Emmanuel del Real of Café Tacuba, now one of the most successful and sought-after young producers in Mexico.  That same year, Liquits toured with Vive Latino Festival, traveling throughout the U.S. with Café Tacuba, Maldita Vecindad, Ely Guerra, and Control Machete.

“Jardin” was released on November 12, 2004.  For their work on “DUCK SEASON,” Liquits won an Ariel Award. 
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2nd Camera Assistant 


Checo Briseño

Electrician



Fortino Neria

Stage Machinery


Carlos Domínguez

Video Assist


Isaac Gómez

Camera Car



Special Effects Vázquez

Making of



Roberto Chellet

Fix Photography


Eniac Martínez

Poster Photography

         
Carlos Somonte

Emergent Photography

Alex Cantú

Post-Production Coordination

Tlacateotl Mata

Light Correction HD


Alex del Pilar

On Line HD



Max Blásquez

Film Recording


Hugo Velasco
Dialogues Editing


Nerio Barberis

Environment and Effects Editing
Lena Esquenazi

Incidentals



Matías Barberis






Lena Esquenazi






Juan Carlos Ramos

Sound Mix



Miguel Hernández

Mix Assistant


Jair del Real

Post Bias Coordination

Blanca Lilia Guzmán






Juan Carlos Ramos

Post-Production Assistant

 Regina Lira

Editing Assistant

        
José Luis Castellanos

Credit Animation


Imágica

Press



Mario Pacheco

Ducks Painting


Francisco “Taca” Ramírez

Choreographer


René Quiroz

Priming Tube


Sergio Jara

Transportation


Enrique Díaz






Eladio Moyao

Drivers



Alejandro Angel






Juan Carlos Moyao






Arturo Díaz

ANDA Representative

Dulce Angélica

Doctor



Jesús Alegría

Guardian



Israel Medina

Yoga Instructor


Yogahé Ashtanga

Accountant



Juan Antonio Sánchez

Accountant Assistant


Saúl Zúñiga

Legal Counseling in Musical Rights 
Manrique Moheno

Camera Aaton 35 III 


Aatomo Rentas

Developing



Estudios Churubusco Azteca

Telecine HD


New Art Digital

New Art Coordinator


Juan Uvence

Warehouse 



Roberto Zertuche

Master 



Héctor Bueno
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New Art Sound

Coordination


Aline Epstein

Optical Sound


Miguel A. Leal

Dolby Sound Advisor


Carlos Alberto Cuevas





Insurance Co.


Aarco Agente de Seguros y Fianzas





Catering



La Vaca Azul





Material 



Kodak





Edition System


Final Cut 4 Pro
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Like Juan Díaz Bordenave and Eduardo Galeano, the production continues to believe, against every evidence, that the ducks united will never be defeated.

El Pato

Interpreted by Natalia Lafourcade and by La Forquetina

Authors: Jayme Silva y Neuza Teixera

Arrangement: La Forquetina

Produced by E. del Real

Ed. Fermata Do Brasil / EDIMUSA

Natalia Lafourcade appears courtesy of Sony Music México

Puto

Molotov

Author: Ismael Fuentes de Garay

From the record Dónde Jugarán las Niñas

Year 1997

Universal/Surco

MCA Publishing SGAE

Courtesy of Universal Music

Piano No. 4 en Sol Mayor Opus 58:1 Concerto

Allegro Moderato

Ludwig van Beethoven

Wilhelm Kempff, piano

Berlin Philharmonic

Directed by Ferdinand Leitner

Recorded on July, 1961

(P) 1962 Polydor International GmbH Hamburg

© 1995 Deutsche Grammophon GmbH Hamburg

Panorama

Authors Alejandro Rosso y Bibi Zambrano

Bemba de Chombo Music (BMI)/ Editorial Pend.
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