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A NOTE FROM DOUGLAS McGRATH

I felt a word was in order about the unusual situation that exists between my film and “Capote.” Who knew that Dan Futterman, the gifted screenwriter of “Capote,” and I would be in the same predicament as those people who made the competing asteroid-hitting-the-earth movies? 

I remember when I first heard about the other movie. I had called Bingham Ray, for whom I had made my film of “Nicholas Nickleby,” to say that I wanted to send him my new film about Truman Capote. In his characteristically economic way, he said, “It’s on my desk.” 

I glanced down at my desk where the script was. “How can that be,” I asked, “since it’s still on my desk?”

He said, “I’m looking at it right now: ‘Capote’ by Dan—“ At this point, there followed what we in the WASP community call an uncomfortable silence. 

That was the summer of 2003, and Dan and I were both going out at the same time with a film not only about the same author, but about the same time in that author’s life. Furthermore, in addition to his script, Dan had a spectacular asset: his pal, Philip Seymour Hoffman, was attached to star. (When I heard of his casting, I told my wife, “Philip is a great choice for Truman.”  I think it’s safe to say I’ve been vindicated on this point.) 

We made a deal early on with Warner Independent to make the movie. We had our money but no Truman. The “Capote” team had their Truman but no money. And for a couple of years, we both looked for what we needed. Funnily enough, within a couple of months, we both found it. They got their money and started shooting in the fall of 2004, we found our Truman and started shooting a few months later. Because the other film had started first, Warners wanted to hold our picture so the two films didn’t step on each other. 

What was it about this tiny man that made him big enough for two pictures? I’ll tell you what it was for me. What interested me was not the story of a writer from New York going to Kansas to write about a terrible crime, nor was it of interest that he was a gay writer from New York going to Kansas. What I found fascinating was that Truman Capote was a gay writer from the very top of New York society going to Kansas to write about this crime. He was court jester and confidante to the cream of Manhattan high society, and I placed everything in the story within that context.  

Knowing he is coming from that chic and spoiled world makes his early time in Kansas a comic one. (His version of a care package, for instance, was when Babe Paley sent him a tin of beluga caviar.) But what starts out as a comedy of manners slowly descends into something darker, and in the middle of the film, I bring him back to New York to show how his deepening ties to the murderer Perry Smith are changing him. I end the picture in New York, as well, consciously echoing the beginning, but now all the lunches that looked so pretty and fun seem wrong, because he has been irrevocably altered by what happened in Kansas.

The gradual but ultimate shift from light to dark, from comic to tragic, match the shape of Capote’s life: his early years were marked by his insouciant wit and effervescence, his outrageous self-assertion, and the beguiling, almost sunny pleasure he took in conquering the world. These were succeeded by the later years of bitterness, a failure to produce the work he promised, a break with friends, reckless and ill-chosen love affairs, and a debilitating taste for drink and pills that only hastened his decline. It is that shift, from the triumphant to the tragic, that “Infamous” chronicles.

While it was a surprise to me on that call with Bingham Ray to learn that there was another script on the same subject, I can’t say it was a mystery. Given the riveting contradictions in Capote’s character, the rich range of people who made up his circle, and the comic and dramatic turns that marked the period, the real wonder is that there were only two scripts.

I salute our friends on the other film, and am happy to welcome you to ours.

INFAMOUS
Short Synopsis
What starts out as the humorous journey of the openly gay writer Truman Capote as he moves through the elegant circles of Manhattan’s sophisticated café society, turns darker as he becomes increasingly consumed by a murder case.  
Warner Independent Pictures presents “Infamous,” a Killer Films/John Wells Production, written and directed by Douglas McGrath (“Nicholas Nickleby,” “Emma”) from the book Truman Capote: In Which Various Friends, Enemies, Acquaintances and Detractors Recall His Turbulent Career, by George Plimpton. 

“Infamous” stars Toby Jones (“The Painted Veil”), Sandra Bullock (“Crash”), Daniel Craig (“Casino Royale”), Peter Bogdanovich (“The Cat’s Meow”), Jeff Daniels (“The Squid and the Whale”), Hope Davis (“American Splendor”), Gwyneth Paltrow (“Proof”), Isabella Rossellini (“All Fall Down”), Juliet Stevenson (“Being Julia”), Sigourney Weaver (“A Map of the World”) John Benjamin Hickey (“Flags of Our Fathers”) and Lee Pace (“Soldier’s Girl”).

“Infamous” is produced by Christine Vachon (“Boys Don’t Cry,” “Far From Heaven”), Jocelyn Hayes (“A Home at the End of the World,” “The Company”) and Anne Walker-McBay (“Before Sunset,” “A Scanner Darkly”); John Wells (“The West Wing,” “ER”) is the executive producer. 

The film’s creative team includes Oscar(-nominated director of photography Bruno Delbonnel (“A Very Long Engagement”), Oscar(-nominated costume designer Ruth Myers (“The Painted Veil”), production designer Judy Becker (“Brokeback Mountain”) and editor Camilla Toniolo (“Game 6”).

SYNOPSIS
“He only kissed me on the cheek, and said, ‘Adios, Amigo.’ ”1
--Truman Capote recalling convicted killer Perry Smith
    in the hour of his execution

El Morocco nightclub, New York City, 1959: A tiny man strolls in on the arm of a regal lady. A floor length Mink is passed to a coat check girl. A match is struck; a cigarette lit. Manhattans are poured. Caviar is served.  A ravishing singer croons Cole Porter in the spotlight.
After a night out on the town, the celebrated author Truman Capote reads a brief article buried in the pages of The New York Times on November 16, 1959 with the headline: “Wealthy Farmer, 3 of Family Slain.” This turning point in Capote’s life would mark the beginning of a fascinating six-year journey culminating in the author’s true crime masterpiece, In Cold Blood.

Truman’s classic work was to be born of the slaughter of an innocent family and stained by the blood of their killer’s executions. Such a labor of love would demand Truman’s deep personal involvement with the murderers, an undertaking that unwittingly resurrected demons of his own he could no longer suppress or subdue.

“Infamous” follows the dangerous quest for artistic greatness chosen by Truman Capote (Toby Jones) as he travels to Kansas to investigate the brutal murder of the Clutter family, accompanied by lifelong friend and Pulitzer Prize-winning novelist Nelle Harper Lee (Sandra Bullock). 

A darling of New York City’s post war café society, Truman’s effeminate persona, unapologetically flamboyant dress and peculiar, high-pitched voice was the object of shock and ridicule among the residents of the rural farming community where the murders took place. But his charm eventually won over the townsfolk, including Alvin Dewey (Jeff Daniels), the strait-laced detective in charge of the case, with whom Truman formed an unlikely friendship.

But the killers, Perry Smith (Daniel Craig) and Dick Hickock (Lee Pace), were caught, put on trial and sentenced to death. Truman had set out to create “a psychological study of a village and how that place is affected by a vicious crime,” but by the time he left, he had developed an intense emotional relationship with Perry that would deepen over the next five years despite court appeals, agonizing execution stays and miles of separation.

Through it all, the eccentric, hilarious and cunning Truman Capote is definitively revealed: to satisfy his insatiable ambition, Truman consorted with his “Swans,” the glamorous ladies who ruled the upper strata of New York society, just as easily as he regaled wide-eyed Kansans with tales of Bogart and Brando over a home cooked Christmas supper. 

“Infamous” is the compelling study of the complex and tortured relationship between Truman and Perry, a bond formed in a prison cell that brought the destruction of Capote’s career, as well as his soul. In the film, Nelle Harper Lee testifies to the ultimate effect of the killer’s executions: “I’ve come to feel with deep heart-sickness that there were three deaths on the gallows that night.” 

Chapter One: The Blood-Stained Book

“The difficulty was to choose a promising subject…A number of ideas occurred, but one after the other, and for one reason or another, each was eventually discarded, often after I’d done considerable preliminary work. Then one morning in November 1959, while flicking through the New York Times, I encountered on a deep inside page, this headline: ‘Wealthy Farmer, 3 of Family Slain.’”2
--Truman Capote, as quoted to 
the New York Times,  January 16, 1966

Originally serialized in The New Yorker, Random House published In Cold Blood in 1965. Truman Capote claimed he had created a new genre of literature—the nonfiction novel. The book quickly became a critical and popular smash hit, as well as its author’s definitive work.

“I read Truman’s book when I was about 19 and it had a huge impact on me at the time, a massive influence,” says actress Juliet Stevenson, who plays Diana Vreeland in the film. “I had no idea about the human story behind it.”


“Truman called me up one day. ‘The New Yorker’s given me a choice of assignments. I can either follow a lady around New York who never sees the people she works for and write portraits of them just by what I see; or I can go to Kansas where there have been some murders. Which one do you think I ought to do?’ Do the easy one, go to Kansas.”3
-- Slim Keith on Truman Capote

Truman soon departed for Kansas with lifelong friend Nelle Harper Lee as his companion, liaison and assistant. Upon their arrival, his appearance and demeanor caused quite a stir among the locals, many of who were suspicious of his motives, but ultimately warmed to his winning ways.

“I don’t think there was any indication at first that Truman was working on a major book about the Clutter murders. Just that he was an Eastern writer and that he was going to come in…He was an interesting little fellow. He’d make a kind of deliberate effort to play the part of the kook. In the wintertime, when he came out here, he ran around in a huge coat and with a pillbox hat on his head. It made him look extremely…‘funny’ is the term that comes to mind. Alvin Dewey was one of the detectives on the case…the first reaction when he heard about Truman was very negative because news of Truman’s proclivities, I guess you would say, had preceded him. Then Dewey started reading his books, and of course, they became good friends.”4
-- Prosecutor Duane West on Truman Capote

“I never treated Truman any differently than I did any of the other news media after the case was solved. He kept coming back and we naturally got better acquainted. But as far as showing him any favoritism or giving him any information, absolutely not. He went out on his own and dug it up. Of course, he got much of it when he bought the transcripts of record, which was the whole court proceedings, and if you had that, you had the whole story. He got information nobody else got, not even us. But to be right damn truthful about it, I didn’t really care about all the travels of Perry Smith and Dick Hickock through Florida and whatnot, which make up so much of In Cold Blood. We were interested in Mexico because there we were recovering some of the evidence that helped us in securing the convictions. As far as them going along picking up pop bottles, hell, I couldn’t care less.” 5
-- Alvin Dewey on Truman Capote

The extended period of time Truman spent in Kansas soon became a point of contention with his lover, the author Jack Dunphy, played by John Benjamin Hickey in the film. A few eyebrows were also raised concerning the level of his personal involvement with the two killers at the center of the book, in particular Perry Smith, with whom Truman developed an emotional and intimate physical relationship.

Truman became depressed by the subsequent waiting period during which Smith and Hickock repeatedly appealed their death sentences all the way to the Supreme Court, only to finally be rebuked. The men were finally hung, and after six years of hard labor, the book was finally finished.

But after the In Cold Blood was published, some of Truman’s peers within the elite literary circles in which he traveled called into question his motives as well as the manner in which he conducted his research and interviews, focusing unwanted attention on his methods and morals.

“Truman described his adventures in Kansas, and in particular described the qualities both of mind and body of the two young murderers, one of whom, Perry Smith, he seemed clearly in love with. He told us about the book—a nonfiction novel he called it—and at one point said, ‘But it can’t be published until they’re executed, so I can hardly wait.’ I never forgot that remark. About a year after boys were hanged, I sent a letter to the Saturday Review of Literature, which printed it.” (excerpt below)


Capote got two million and his heroes got the rope. This conspicuous irony, has not to my knowledge, been shown in any assessment of In Cold Blood. That book, for all practical purposes, was completed before the deaths of Smith and Hickock; yet, had they not died, there would have been no book. The author surely realizes this, although within his pages it is stated that $50,000 might have saved them—that only the poor must hang. 


Auden, in his libretto “Elegy for Young Lovers,” portrays a poet who, for reasons of “inspiration,” allows two people to perish, and from this act a masterpiece is born.


Now I am suggesting no irresponsibility on the part of Capote other than as a writer: I am less concerned with ethics than with art. Certainly his reportage intrigued and frightened me, and certainly he presented as good a case against capital punishment as Camus or Koestler. But something rang false, or rather didn’t ring at all; His claim to an unprecedented art form gives cause to wonder.


An artist must, at any cost, expose himself: be vulnerable. Yet Capote the man, in his recent work, is invisible.6
-- Ned Rorem on Truman Capote’s In Cold Blood
Despite its unequivocal success as a bestseller, arguably making its author the most recognized and wealthy American literary figure of the day, In Cold Blood did not receive the highbrow accolades that Truman allegedly coveted. 

Chapter Two: The Production
“Doug set up a meeting with us to discuss a script he hadn’t written yet about Truman Capote writing In Cold Blood, a few years after George Plimpton’s book had been published and excerpted in The New Yorker,” explains producer Christine Vachon.  “Killer Films was the perfect place for the film. It fit in with the kind of projects they’re so good at, movies like “Far From Heaven,” “Boys Don’t Cry,” and “I Shot Andy Warhol. Christine suggested we option the Plimpton book.”  

Anchor Books published George Plimpton’s book in 1998. Written in the oral biography style, the book includes the real voices of Truman Capote's illustrious friends, lovers, colleagues and contemporaries, including Babe Paley, Bennett Cerf, Norman Mailer, Cecil Beaton, Gore Vidal, John Huston, Lee Radziwill, Marella Agnelli, Kurt Vonnegut, Diana Vreeland, Ned Rorem, Slim Keith, John Knowles and Joanna Carson, among many others.

“It's a wonderful book,” says McGrath. “It's an oral history, so it's not written in strict narrative terms. It's a collection of interviews with people, and that style very much influenced the style of the film. I use interviews with some of the characters talking about Truman throughout the movie.”

McGrath undertook massive research on Truman Capote, the writer and Truman Capote, the man, by reading biographies, watching television footage and pouring over his journals and papers, which are kept at the New York Public Library. “Dick Cavett was kind enough to lend me several tapes of his show when Truman was the guest,” says McGrath. “I’ve got everything on Truman Capote but his fingerprints.”

Having drawn on multiple sources to craft a unique and as realistic portrayal as possible of Truman, McGrath remembers seeing him on TV when he first moved to New York: “He was on ‘The Dick Cavett Show,’ and a more appalling spectacle I had never seen. He was in his later years, quite bloated and not in particularly good shape. He had a quality like a slightly drunk frog. I had never seen anyone like him.”

McGrath read more of Capote’s writings, then more about Truman himself. “He had a really complicated and interesting and sympathetic and tough life,” explains the writer/director. “I thought his story said a lot about what it is to be an artist, and in a much bigger way what it is to be in love and how hard that can be.”

“I chose to feature a wedge of Truman’s life that essentially told the whole story of his life,” McGrath says. “He’s at his peak. He's just published Breakfast at Tiffany’s. He is the king of his social world. He's in a very good place. The bulk of the movie covers a period of only about six to eight months, but I think both the triumph and the tragedy of Truman Capote’s life is told in that period.”

“I think what I love most about the story is that it starts out as one thing, this light social comedy. It becomes something altogether different that you could never expect when you sit down at the beginning of the movie.  And yet when you get to the end of the movie it seems inevitable.  It seems the only thing that could have happened,” McGrath continues.
After fine-tuning the script, the filmmakers then spent a year scouting locations, which included visiting prisons and the real Clutter house in Holcomb. “It's very much like what it was,” recalls McGrath. “It’s been privately owned by three families over the last 40 years. The nice man who owns the place took me downstairs to the basement. He pointed to a spot on the wall. He said, ‘You see that red mark? That's Herb Clutter’s blood on that wall.’ To think you come down to the basement to do your laundry past Herb Clutter’s blood mark every day? They couldn't be less bothered by it, though.”

McGrath also spoke to Clifford Hope, Herb Clutter’s lawyer, and his wife. “Both he and his wife were very helpful to me during the research of the movie,” says McGrath.  A number of other resources were public record. “It was a big, public case,” points out Jocelyn Hayes. “It was a famous murder trial, and so there are court transcripts. There are a lot of people still alive who we interviewed. We found a lot of the people who worked in the jail and lived in the town.”

The filmmakers considered shooting in Holcomb, Kansas, where the Oscar(-winning film adaptation In Cold Blood was filmed. But the Austin area, with its small towns and plains reminiscent of Kansas, which is also home to a thriving film community, was chosen instead, with supplemental filming to take place in New York City. The question that now loomed over the production was who would, or rather, could play Truman Capote?
Chapter Three: Finding Truman
“I started writing when I was about eight. Writing was always an obsession with me, quite simply something I had to do, and I don’t understand exactly why this should have been true.”7


-- Truman Capote

Truman Capote was born in New Orleans in 1924. His first novel, Other Voices, Other Rooms, was an international literary success when first published in 1948 and accorded the author a prominent place among the writers, artists and elite of New York Café Society of America’s postwar generation. He sustained this position with such works as A Tree of Night, The Grass Harp, Breakfast at Tiffany’s, The Muses are Heard and his final complete work, In Cold Blood. Capote twice won the O. Henry Memorial Short Story Prize and was a member of the National Institute of Arts and Letters. He died in August 1984.
“Toby was the first person who was mentioned to me by several people when I finished the script,” recalls Douglas McGrath. “He had been in a play in New York, an English play called ‘The Play What I Wrote.’ Many people said to me, ‘Oh, it's too bad you can't get the guy who was in ‘The Play What I Wrote.’ He looks a lot like Truman and he's a great actor.’ But I thought, I'm in show business and I haven't heard of him…the studio’s never going to let me hire him.”
“That was the real piece of the puzzle,” says producer Christine Vachon. “Was it going to be a star turn for somebody, or were we going to hire a relative unknown? Initially the way we went was to find a star.” Vachon continued, “But it became clear that the film might be best served if Truman was not a star; in other words, whoever played Truman could disappear into the role.”  

The filmmakers narrowed the field down to about eight or ten actors, who were then tested on camera and McGrath traveled to London to test Jones. “He was great. We needed an actor who could play light comedy and tragedy convincingly. There aren’t that many. When you add the physical requirements of the role, there are even fewer. Toby exceeded all my hopes,” says McGrath. 

“Almost all of the actors we saw brought something to the party, and would have brought some beautiful things to the role if they had played it,” says Vachon. “But the fact that you could look at Toby Jones and do a double take was just amazing. Toby looks so much like Capote it's a little unsettling.”

Jones, who has played supporting roles in such films as “Mrs. Henderson Presents,” “Harry Potter and the Chamber of Secrets” and “Finding Neverland,” was rehearsing a piece of theater in London. “I got a call from my agent that they wanted to screen test me for Truman,” explains Jones. “I had to do the first performance of this play I was doing that night, then come in at eight the following morning and do the screen test!”

If McGrath was impressed with the actor, Jones was equally impressed by the director’s work. “The screenplay is so lean. It doesn't seem to have anything extra—anything in it that could be cut out. You feel that everything must happen as it does,” he comments. “The whole script has been written with amazing sensitivity and detail. Things have been pared down to their essence”

By his own admission, Jones didn’t know much about Capote, but he knew enough to know that portraying him effectively would be a huge undertaking. 

“Being English, playing someone who was iconic in his way, and gay before there was really any gay culture, and being a celebrity writer in a way that there aren't really celebrity writers now—that triumvirate of Mailer, Gore Vidal and Capote—it was a huge responsibility,” Jones says. “I suppose what I felt most was that it was going to be a really steep challenge. But it was also one of the great things about playing him, that there are so many things that you had to master. There was a lot of work to be done.”

Much of that work included perfecting Capote’s peculiar vocal style and mannerisms. “I did a lot of work just trying to locate why his voice was like it was,” says Jones. “I worked with a brilliant voice coach in London, and we looked at footage. There was a publicity documentary that Capote did to promote In Cold Blood just after it came out, and I think I've watched that tape hundreds of times.”
The Englishman also had to learn how to carry himself like Capote. “I had one tape that gave me the only glimpse I really got of him walking,” says Jones. “I watched it every day during filming. I’d watch it, trying to position myself like he did, how he moved his head when he spoke and searched for words. I really studied that closely.”

The voice (which GoreVidal famously called, “What a Brussels sprout would sound like if a Brussels sprout could talk.”8) was such an effort to achieve that Jones would maintain it even off camera to keep from losing it. This quirk often delighted and impressed his co-stars. 

“Apparently Toby Jones is the person playing Truman, but ever since Toby and I have been in the same room with each other, he's never been anything other than Truman,” says Sandra Bullock. "It's astounding the way that he’s developed this character and made him into a real human being. At the end of the day, the real Toby comes through, but while shooting- in conversation or between set-ups- Toby is Truman.  The way he’s made Truman come alive and the challenge of maintaining this really unique voice, it’s not an easy role.  Toby’s extraordinary.”  "
As for the startling first impression his subject makes, McGrath says, “Truman determined at an early age to make himself interesting. I think a lot of his life and of his own personality was calculated to make himself interesting. Some people found him small and cuddly and other people called him the ‘Tiny Terror.’ So he's full of contradictions that make him quite fascinating.”

Echoes producer Jocelyn Hayes: “Truman was strange. He moved in and out of different social circles with ease. He was a good storyteller, listener and gossip. He was small, but he had a big personality. He knew how to win people over.”

“Besides his great talent as writer, which was quite extraordinary, was his ability to be the life of the party,” adds Vachon. “He galvanized a group of New York society women he called his ‘Swans.’ They were his elite gossip companions. In the way of a truly successful journalist, he could put people at ease, which is part of what kept the bees buzzing around him.”

* * *

I immediately fell for him—it didn’t take me five minutes to be won over completely, as he did with everyone I ever saw him encounter. He had a charm that was, to coin a phrase, ‘ineffable.’”9




-- John Huston on Truman Capote

“What I said about him all those years ago was that he wrote the best sentences of anyone in our generation. He had a lovely poetic ear. He did not have a good mind.”10





-- Norman Mailer on Truman Capote

“The book was the triumph of the year. It topped all of the bestseller lists and the reviews were rave. He never wrote anything big again. Certainly not Answered Prayers, the novel he promised. Just collections, fragments pulled together. God knows he didn’t have to work, not with all the money he made from In Cold Blood. It’s funny. It made him and it ruined him.”11



-- Bennett Cerf on Truman Capote in “Infamous”

Chapter Four: The Confidant

“She was extremely articulate on every kind of constitutional law known to man and in fact did go to law school, came within one week of graduating, and then decided she wanted to write instead. “12
-- Truman Capote on Nelle Harper Lee

In contrast to Truman’s flamboyance is the steady, reserved nature of the character portrayed by Sandra Bullock, his lifelong friend and confidant, Nelle Harper Lee. 

“We couldn’t cast Nelle until we cast Truman,” says Vachon. “It's sort of a buddy movie, and you need to think of both buddies together. We were very fortunate that Sandra Bullock's agent got her the script. She and Toby have an incredible charisma together, which is wonderful. You definitely have the sense that they've known each other their whole lives.”

“Nelle is the still, accessible anchor next to the busy and slightly loony Truman,” explains McGrath. “I wanted someone for Nelle who had what I believe Harper Lee has, which is an innate decency and honor about her, a lack of vanity, a sense of right and wrong, and a sense of humor and intelligence. You can't read To Kill a Mockingbird and not see those qualities throughout. Sandy brings a wonderful kind of warmth to the part, and most surprisingly a certain melancholy that helps round out the characterization.”  "Every role in this film is written so beautifully, anyone would rush to be a part of this project," Bullock praises.  

McGrath says the character Nelle represents in the film is a moral force for Truman—but not a moralizing force. “She stands for telling the truth and doing things right,” he says, “but also having fun and getting her cocktail at dinner and smoking her cigarette and enjoying herself.”

In part, Truman needed the down-to-earth Nelle to accompany him to Kansas to balance out his own outrageousness.  Bullock explains, “Truman wants Nelle with him in Kansas because she's his best friend, but also because she's very methodical in how she does her research.”
Nelle Harper Lee still lives in Monroeville, Alabama, where she grew up with Capote. “She was never in the public eye to the same degree as Truman,” says Bullock, “but after writing To Kill A Mockingbird, she removed herself from it completely.  She was so private and because she didn’t really allow herself to be recorded, the only materials available to us for researching the part were photographs, conversations with those who had the pleasure of having spent time with her in the literary world, and a brief voice recording which included a fantastic laugh.”  Bullock did work to perfect the Monroeville drawl by recording people from the town and studying their intonations. 

“In the end, I did not go alone. I went with a lifelong friend, Harper Lee. She is a gifted woman, courageous and with a warmth that instantly kindles most people, however suspicious or dour.” 13
-- Truman Capote on Nelle Harper Lee

Chapter Five: The Deadly Poet
“My whole life, all I wanted was to create a work of art.   I sang, nobody listened. I painted, nobody looked. Now I murder four people and what’s going to come out of it?  A work of art…”14
--Daniel Craig as Perry Smith in “Infamous”

Daniel Craig, who joined the cast as convicted murderer Perry Smith, of whom Jocelyn Hayes says, “We knew who he was, because he turns in great performance after great performance. We knew he could do it. He has both a sensitivity, and a more dangerous side to him.” You have to believe that Perry was capable of killing people. You see the sensitive, vulnerable side of Perry, but you also have to know that he slit those people's throats.”

The British actor recently starred in Steven Spielberg’s Academy Award® nominated “Munich,” as well as “Road to Perdition” and “Sylvia” opposite Gwyneth Paltrow.  Craig’s leading man status was recently confirmed when he was chosen to play James Bond in the latest installment of the legendary blockbuster franchise, “Casino Royale.”

The part required an actor who could master the complex and often conflicting emotions wrestling within Perry’s soul.  “Truman is sucked into Perry's story,” explains Toby Jones. “Truman dances around Perry, but Perry begins to dance around Truman, and in the trading of information and in the trading of biographical information, we see them begin to depend on each other, lock into each other and form a bond of affection. I would even say a bond of love, certainly of intimacy.” The author and the murderer were in many ways cut from the same cloth. “Perry and Truman,” observes Jocelyn Hayes, “are both sensitive, artistic…different.” 
“Both mothers who committed suicide. Both had fathers who deserted them.  Both had artistic yearnings and were raised in places where those yearnings were not automatically encouraged,” says McGrath, explaining the similarities between Truman and Perry. 

McGrath continued, “Truman himself said in many ways Perry Smith and he were the same person, and they walked the same road. Truman got lucky—because Capote's mother married and moved to New York and brought him with her, and he was sent to a good school. But until that fork in the road, he said he and Perry were walking the exact same path. Perry’s fork went off where he didn't get the opportunities Truman did. No one recognized or encouraged the dreams that he had. Little by little, a giant rage built inside him.”

“The theme in all of his books is that there are special, gifted people in the world and they have to be treated with understanding. That was the theme of Other Voices, Other Rooms, the theme of The Grass Harp. That was the theme of Breakfast at Tiffany’s and even, you might say, of In Cold Blood. These two men committed a monstrous crime, but if you understand their terrible childhood, and so on…”15
-- John Knowles on Truman Capote’s work

“Hickock impressed you as an individual that wanted to be a big shot, wanted to throw his weight around. Smith was more, hell, I don’t know how to say it, but he was just more the deadly type. He’d just as soon kill you as look at you.”16
            -- Alvin Dewey on Dick Hickock and Perry Smith

Chapter Six: The Foxy Lawman

“He told me he came out here to do a story about the Clutters, just about the family, and that it really didn’t matter to him whether the case was solved or not. I told him it sure as hell made a difference to me.”17
           -- Alvin Dewey on Truman Capote

Jeff Daniels inhabits the role of detective Alvin Dewey, the Kansas lawman assigned to investigate the murders. 

“Dewey knew the Clutter family, and so it's a very personal case for him,” explains Daniels of his character. “Truman really tries to get more information out of Dewey than he’s giving other members of the press, and it annoys Dewey. But strangely enough, they end up becoming friends. Even after the crimes were solved and the killers were convicted and hanged, they still saw each other occasionally. I found that very interesting, because they couldn't be more opposite. 

Daniels continues, “There are a lot of bad, formulaic scripts out there, and when you get a good one, you want to be involved. One of the things that is most exciting about working on this project is that everybody's good: Doug McGrath, Toby Jones. It's just so much fun to watch. As you shoot it, you feel good about what you're doing.”

“Alvin told Truman he could sit in with the rest of the reporters. He complained to Alvin, ‘But I’m not a reporter. What I’m going to write won’t be published for years.’ But Alvin said, ‘I’m sorry, that’s the way it is.’ So Truman started to call him ‘Foxy,’ because Alvin would not cooperate.”18
          -- Marie Dewey on her husband and Truman Capote

Chapter Seven: A Wedge of Swans

“He called them his ‘Swans’—for their beauty, their elegance, their charm, and not unsurprisingly because they all seemed to be endowed with long necks. Babe Paley was, to use a completely inappropriate term, the leader of the pack.”19
-- George Plimpton

Babe Paley, the wife of former CBS Chairman William Paley, is played by Sigourney Weaver, whose father, Sylvester “Pat” Weaver, ran NBC in the 1950s and created such television institutions as “The Tonight Show” and “The Today Show.” 

“Babe Paley was this extremely elegant, much loved woman,” comments Weaver. “She was on the best dressed list for years. I think she was a very private person, a very gracious, kind and charming person. In spite of the fact that everyone worshipped her and thought she was the most beautiful woman in the world, she was somewhat insecure. To play someone as unusual and elegant as Babe Paley has been such a treat.”

While Truman adored all of his Swans, his relationship with Paley was particularly close and poignant. “Doug McGrath felt there was such a special friendship between Babe and Truman. She just adored him so much, and with him she could tell the truth about what was going on with her and let her hair down. He was a safe space. I think she doted on him and needed him. It's been great fun to play these very special scenes with Toby,” recalls Weaver.

“I found Truman absolutely spellbinding. He was quick and funny. When he was away from you, you thought about him, but when he came back, you had to readjust again. You had to start at the beginning as though you’d never met him before. Get used to that squeaky voice.”20
-- Slim Keith on Truman Capote

Hope Davis was cast as New York socialite Slim Keith and says of her character, “she ran with an incredible circle of people. Everyone Slim knew was famous.  Frank Sinatra would sit at the table, drinking his coffee in the morning, while Ernest Hemingway was on the phone. She was supposedly the best dressed woman in America for a few years, and she was married to Howard Hawks, the film director.”

According to Davis, “‘Infamous’ is about what an artist goes through to make something perfect, what they sacrifice. It's really a study about Capote, and he was a fascinating character.”  

Davis points out the irony of the relationship between Truman and all of his Swans. “He was a very complicated man. He was beloved by all these women, and yet he never felt that anyone really loved him.”

* * *

“I got so intimate with Truman because he had a very special quality. He would observe people and see their soft spots; he became the father confessor. I found myself telling him things I never dreamed of telling him. Absolutely. He was waiting like a falcon. He created a very deep sort of intimacy. Very deep, very tender intimacy. Little did I know…”21
-- Marella Agnelli on Truman Capote

Isabella Rossellini gives the Swans an international flair with her portrayal of Marella Agnelli, the Neapolitan princess married to an Italian tycoon. “The script was very good, and Doug is a very charming person,” explains Rossellini of her decision to accept the role. “I think it's always the strength of the script and the talent of the director that attracts actors.”

Echoing Davis, Rossellini believes this film “is a portrait of an artist and what it takes to do art. I think that's what makes it so compelling. It’s Truman Capote, but it could be a portrait of Picasso or Rembrandt. It really is a film about art.”

* * *

“I was one of his first fans. We became friends immediately and we were always friends. Always, always. His particular charm was an endless, nonexplanation of anything. Everything was said and nothing was explained. I don’t know how to say it otherwise.”22
-- Diana Vreeland on Truman Capote

British actress Juliet Stevenson plays Diana Vreeland, the iconic editor of Vogue in its early days. Stevenson also collaborated with Doug McGrath on “Emma” and “Nicholas Nickleby.” 

“When Doug sent me the script, I read it and thought, this is one of the best scripts I've ever read. They don't come along like this very often,” she says. “Everybody wants to be doing great pieces of work, and there are not a huge number of them around. Doug really believes in the idea of actors transforming and changing, and that's very rare and very precious.”

Stevens was eager to sink her teeth into the role of one of the century’s most celebrated arbiters of taste. “Diana Vreeland was completely her own creature. I mean, she created style. She followed nothing. She broke all the rules,” says Stevenson. “She was a zany, crazy, wonderful, adorable, impossible creature. I don’t think she ever did a piece of washing or made a bed in her life. She was the great society hostess. She was the ‘it’ person to be around, and she loved other ‘it’ people.”

CHapter Eight: The Publisher

“I asked, how did you know Faulkner? Truman told me at Random House Bennett Cerf would give his very special writers keys. Truman said he saw Faulker in there a lot at night. Finally, Bennett complained to Bill about the drinking because it was making the offices smell like a brewery. People would see an old drunk and they didn’t realize this guy was going to win a Nobel Prize.”23
-- Dotson Rader on Bennett Cerf and his writers

Peter Bogdanovich plays Random House publishing company founder Bennett Cerf, Truman Capote’s editor and publisher, who is also remembered for his many appearances on the popular television game show “What’s My Line.” 

“Bennett Cerf was very close to Truman,” explains Bogdanovich. “He was there during the gestation and writing period, but also the post-writing period of In Cold Blood when they were waiting to publish it, waiting for something to be settled about the two killers.”

“He was very dapper. He didn't pronounce his R's at the end of words. He wore rather owlish glasses and bow ties,” says Bogdanovich. “He was a very prominent figure on the New York scene during his lifetime, one of the taste makers.”

Bogdanovich didn’t know Cerf personally, but he was acquainted with Truman Capote. “It was interesting to work on a movie about a person whom I knew. I met him in 1963 when I was writing for Esquire, doing a piece about Humphrey Bogart. He told some very amusing stories about working with Bogie. Toby looks so much like him and sounds so much like him that playing a scene with him is a very odd feeling.”
Chapter Nine: The Art of Design

“Infamous” presents three distinct worlds in terms of design. “We had a middle class world in Kansas, a very upper class world in Manhattan, and the very poor world of Perry Smith's youth,” says Doug McGrath. “Our production designer, Judy Becker, did it all just wonderfully.” 

Becker describes the worlds as “the poverty stricken childhood that Perry had to endure; very plain, middle-class Kansas in 1960; and high society New York, which was very glamorous, colorful and textured.” 

Taylor, Texas, a small town about 35 miles northeast of Austin, became Holcomb. Traveling to Taylor felt like traveling back in time. “I knew when we pulled into Taylor that we would be fine,” says Becker. “It really looks like any small Midwestern town in America in the late 1950s.

“It hasn't really changed very much over the years,” she adds. “It has some buildings that were clearly built in the 1950s. I liked that because it didn't look too old fashioned; it didn't look like a throwback to the beginning of the 20th century. It looked really of its time, of 1959 or 1960. It's not a very active town in terms of the businesses, so they were very cooperative in letting us transform the storefronts, add new signage and take down signage. Taylor was a pretty great canvas to work with.”

An old bank building was converted into Holcomb’s Hotel Windsor, where Truman and Nelle stay in Kansas while investigating the murders. Taylor also provided the backdrop for scenes of Perry’s heartbreaking childhood and young adulthood as the son of rodeo performers. 

Elsewhere in the Austin vicinity, a private home was used for the Deweys’ house, and a train station stood in for the bleak Holcomb depot. The Falls County courthouse in Marlin, Texas, a concrete, brick and stone edifice built in 1939, stood in for Kansas’ Finney County courthouse, where Capote first meets Alvin Dewey and gets his first glimpse of Hickock and Smith. A floor of Austin’s Travis County Courthouse—used as a prison up until 1988 but deserted ever since—was used for scenes just before the execution. Perry’s cell, where his relationship with Truman develops, was filmed on a soundstage at director Robert Rodriguez’s Troublemaker Studios in Austin.  

For the scenes that took place in Kansas, Becker opted for drab, “Sears catalog” hues like muddy browns, faded greens and murky yellows. “The furnishings were also very sparse at the Dewey and Clutter homes,” she adds. “Doug wanted Kansas to look washed out and going towards—if not a black and white film—a much more monochromatic palette,” echoes costume designer Ruth Myers.

For the New York scenes, the range of colors was vastly different. The tepid tones of the Midwest give way to luscious reds, dazzling golds, bright greens and vibrant patterns. New York restaurants and nightspots La Grenouille, El Morocco, and La Cote Basque, as well as Diana Vreeland’s lavish apartment, were recreated at Troublemaker Studios. La Grenouille was done in gold brocade wallpaper, while Truman's house featured flashes of bright red and green.  

The effort was a creative challenge for the production design team. “We recreated restaurants and apartments which no longer exist,” explains Becker. “We did manage to find some exteriors in Austin that really do look like New York in little bits and pieces.” These exteriors were used for a brief scene between Truman and Slim Keith.

The first taste of Truman’s posh New York lifestyle is in the film’s opening scene, which features Truman and Babe enjoying an amazing performance of “This Thing Called Love” by Kitty Dean, played by Gwyneth Paltrow, at the exclusive El Morocco nightclub. “Kitty Dean is singing a song about the mystery of love, and falters as she sings,” explains Toby Jones. “And in a sense what happens to Kitty Dean in the opening number is what happens to Truman during the course of the film; he can’t distance himself from the material as an author, he gets emotionally involved in it.”

For the all important opening scene, the production design team had to reconstruct El Morocco, which had long since been torn down. “It was a very unusual looking club. It had these bright blue walls and zebra-printed banquettes and yellowy palm trees everywhere,” says Judy Becker. “I read that when the club opened, it was a huge success because the combinations of fabrics and textures and colors was very flattering to women. That kind of magical feeling that drew people to the real El Morocco is something we wanted to recreate.” 

Diana Vreeland’s apartment was another ambitious set piece. “Diana Vreeland had a crazy apartment that was filled with all shades of red and this Chinese-influenced fabric. Everything was covered in a different pattern of this fabric,” says Becker. “There were these luscious, bright colors, and many colors combined together, and lots of objects everywhere. The look was very full, with a lot of gold and detail and ornamental furniture.”

The apartment set got the approval of one actor who had seen the real thing firsthand. “When I was younger, I went to Diana Vreeland's apartment for a party. When I walked on the set, it was exactly how I remembered it,” recalls Isabella Rossellini. “The thing that was most striking was that everything was red. It was in tremendous good taste, but it was wild. She wasn’t afraid. It was a bold apartment, and she was a bold lady.”

Chapter Ten: Costumes for the Court

Ruth Myers, an Academy Award( nominee for McGrath’s “Emma” and “The Addams Family,” strove for the same kind of period authenticity with her costume designs. “This is a fabulous costume job,” she says. 

“The whole era is of great interest,”  Myers continues, “and Truman Capote is a fabulous character to dress. You see in his clothes the way he wanted to present himself to the world, which is always with great panache, great style, and a lot of hoopla. He showed himself off rather than hiding himself, and he did that ever since he was a little boy.”

Myers says of fellow Brit Toby Jones, “We first met in England and briefly in New York, and then spent two weeks together in Austin going through Toby’s clothes and going over how each scene felt to him, how each scene should look. Every day was a new day, and every day I think he made a decision about what the world should think of him,” says Myers. “I had a conversation with Doug about this right in the beginning, that Truman wore his clothes almost like a solider wore armor.” 

Surprisingly, Myers found dressing Daniel Craig as Perry Smith one of her most interesting tasks because “He's unlike anybody else in the film. I wanted to give him that real rough exterior, but also include a bit of his background in his clothes. So I tried to keep that slight rodeo look about him, and a look of the outdoors,” she explains. “There’s something about him that is almost unformed, and dangerous.”

As for the Swans, Myers scoured vintage shops to find original gems from the period, such as the black, white and silver layered tabard that Isabella Rossellini wears in the “Twist” scene at Diana Vreeland’s apartment. “It makes no sense as a garment whatsoever, but it is actually an original garment of the period,” Myers points out. “It's an original Dior, which I bought very much hoping that someone would be brave enough to wear it. And Isabella just understands how to wear it.”

“The costumes are wonderful, and the 1960s were a beautiful time,” says Rossellini. “Especially because it was a time of great social revolution and change. All of a sudden, the inspiration for fashion didn't come from the aristocracy anymore, the people with wealth, but the inspiration came from the streets, the students and young people. All of a sudden there was the Beatles and Twiggy, and they became the new elegance. Diana Vreeland understood it, and women of great taste like the Swans understood it.”

“I like this period,” agrees Jeff Daniels. “I like the clothes; I like the hats that the guys wear. It was a good time back then. Back when men wore hats.”
Sigourney Weaver also dons some of the most eye-catching clothes in the film. “The first costume I wear is at El Morocco, where Kitty Dean is singing and I'm there with Truman. We're eating huge steaks and drinking martinis and smoking, because that's what people did in those days. I have beautiful clothes in this film. Ruth Myers is just a wonderful costume designer.”

The costumes were  crucial to bringing the ambiance the tony New York nightspots to life. “The El Morocco scenes are probably the height of the film costume-wise,” says Myers, who has worked with Doug McGrath on all of his previous films. “It opens the film, and in this scene you come to understand what New York society was like. We wanted it to look a Vogue ad, with that gloss and polish and gleam. That was what El Morocco was supposed to be about—incredible colors, incredible jewels, incredible furs.”

Chapter Eleven: The Players
TOBY JONES (Truman Capote)
Toby Jones is a British actor based in London. He trained at the Ecole Internationale du theatre in Paris under Jacques Lecoq. He has extensive experience on stage including the National Theatre, most recently with the international theatre company Complicite in Simon McBurney's celebrated production of "Measure for Measure" by William Shakespeare. Jones has written several shows including "Wanted Man" ( 'a domestic epic' set in a garden shed) and "Missing Reel" ( the true story of his deletion from both the film and place "Notting Hill"). These shows were developed at the National theatre Studio where Toby has directed, acted and taught for several years. 
In 2001, Toby starred with Hamish McColl and Sean Foley in the comedy hit "The Play What I Wrote" directed by Kenneth Branagh. The show was hugely successful breaking the record for advance sales for a West End play, and was awarded the Olivier Award for Best Comedy, and Jone was awarded the Olivier Award for Best Actor in a Supporting Role. The show ran for a year before transferring to Broadway in 2003 where it was nominated for a Tony Award. Jones played Arthur in the show which chronicled the shifting relationship between a double act. Every night the show featured a special guest star who Arthur had to imitate with little success. Over 50 different celebrities eventually performed in the show including: Ralph Fiennes, Sting, Ewan Macgregor, Bob Geldof, Kevin Kline, Nathan Lane, John McEnroe, Glenn Close and Holly Hunter. Some easier to imitate than others...
Other credits include "Mrs Henderson Presents,” "Ladies in Lavender,” "Finding Neverland,” "Ever After," and the voice of Dobby in "Harry Potter and the Chamber of Secrets."

Jones upcoming projects include Michael Apted's "Amazing Grace," about the slavery reformer William Wilberforce where he plays the Duke of Clarence; "A Harlots Progress," about the painter William Hogarth and his work, where Jones takes on the role of Hogarth; and “The Painted Veil,” with Naomi Watts and Edward Norton for director John Curran. 

Jones also plays Robert Cecil in the new HBO/Channel 4 production "Elizabeth I" with Helen Mirren and Jeremy Irons. 

SANDRA BULLOCK  (Nelle Harper Lee)

Sandra Bullock is one of Hollywood’s most sought after leading ladies. She was recently seen in “Crash,” an independent film directed by Paul Haggis as well as “Miss Congeniality 2: Armed and Fabulous,” the follow up to her 2000 hit film “Miss Congeniality.”   She will next be seen in the “The Lake House” starring opposite Keanu Reeves coming out this June.  In the fall, she will be seen starring as Harper Lee in “Infamous,” a film directed by Doug McGrath which chronicles Truman Capote’s life from 1959 through 1965.  Bullock has also recently completed shooting the drama “Premonition.”  Bullock continues her success in the television arena by executive producing “The George Lopez Show,” which is currently in its fifth season on ABC.    

 

Following acclaimed roles in several motion pictures, Sandra Bullock’s breakthrough came in the 1994 runaway hit, “Speed.”  Her next two features, “While You Were Sleeping,” which earned a Golden Globe nomination, and “The Net,” were both critical and popular successes.  Her subsequent starring roles include the box office smash “Forces of Nature,” “Hope Floats,” which marked her feature film producing debut; “Practical Magic,” which she also co-produced for her production company Fortis Films; “Gun Shy,” and “Miss Congeniality” also for Fortis Films, “Speed 2: Cruise Control,” “A Time to Kill,” “In Love and War,” “Two if by Sea,” “The Vanishing,” “Demolition Man,” “Wrestling Ernest Hemingway” and “The Thing Called Love,” and the voice of Miriam in the animated film, “The Prince of Egypt.”  
Other credits include the starring role in “Divine Secrets of The Ya Ya Sisterhood” for first time director Callie Khouri and the lead in the psychological thriller “Murder By Numbers,” which she also executive produced. Adding to her list of box office hits is “Two Weeks Notice” which she stars opposite Hugh Grant. The film, which she also produced, grossed over $200 million at the box office. Bullock made her debut as a writer/director with the short film “Making Sandwiches,” in which she also starred with Matthew McConaughey and which debuted at the 1997 Sundance Film Festival.  

Bullock has received numerous awards and nominations for her work, including two Blockbuster Entertainment Awards, three MTV Movie Awards, an American Comedy Award, three People’s Choice Awards for Favorite Female Movie Star and two Golden Globe nominations.  Additionally, in 2001 and in 1996, Bullock was voted NATO/ShoWest “Female Star of the Year.”  

DANIEL CRAIG (Perry Smith)
Born in Chester and raised in Liverpool, England, Daniel Craig is regarded as one of Britain’s finest actors who is now also one of Hollywood’s most sought after leading men.

Daniel Craig’s lengthy list of critically acclaimed performances in feature films, television and on stage led to his selection to play the iconic secret agent James Bond in the latest 007 film, “Casino Royale,” to be released in November 2006.

He will also star opposite Academy Award® winner Nicole Kidman in “The Visiting,” the highly anticipated remake of the classic sci-fi thriller “Invasion of the Body Snatchers.” Craig was most recently seen in Steven Spielberg’s Oscar® nominated “Munich” and received rave reviews as the star of Matthew Vaughn’s indie smash hit “Layer Cake.”

His other film credits also include the Hollywood blockbuster hit “Lara Croft: Tomb Raider,” starring opposite Angelina Jolie, and the Academy Award(-nominated drama “Elizabeth.” In 2002 he garnered critical acclaim co-starring with Tom Hanks in “Road to Perdition,” directed by Sam Mendes. The following year he starred opposite Gwyneth Paltrow in “Sylvia,” about the life and death of poet Sylvia Plath.  Craig has also worked with director John Maybury in both “The Jacket,” with Adrien Brody and Keira Knightley, and “Love is the Devil,” opposite Derek Jacobi as the brilliant and tortured painter Francis Bacon.
PETER BOGDANOVICH (Bennett Cerf)
Peter Bogdanovich began his career as an actor in the 1950s, studying with the legendary acting teacher Stella Adler, and appearing on television and in summer stock. 

Bogdanovich was also influenced by the French critics of the 1950s who wrote for Cahiers du Cinema, especially critic-turned-director Francois Truffaut, and wrote articles for Esquire Magazine. In 1968—following the example of Cahiers du Cinema critics Truffaut, Jean Luc Godard, Claude Chabrol and Eric Rohmer, who had created the Nouvelle Vague ("New Wave") by making their own films—Bogdanovich became a director.

The 32-year-old Bogdanovich was hailed by critics when his most famous film, “The Last Picture Show,” was released in 1971. The film received eight Academy Award( nominations, including Best Director; Cloris Leachman and Ben Johnson won in the supporting acting categories. Bogdanovich followed up “The Last Picture Show” with two major hits, “What's Up Doc?” and “Paper Moon,” a Depression-era comedy starring Ryan O'Neal that won his 10-year-old daughter Tatum an Oscar( as Best Supporting Actress. His subsequent film credits as director include “Daisy Miller,” “At Long Last Love,” “Nickelodeon” and “They All Laughed.”  

Bogdanovich then turned back to his first avocation, writing, to pen a memoir of his romance with aspiring actress Dorothy Stratten, who was murdered shortly before they were to be married. 

The Killing of the Unicorn: Dorothy Stratten (1960-1980) was published in 1984. The book was a response to Teresa Carpenter's "Death of a Playmate" article written for The Village Voice that had won the 1981 Pulitzer Prize. The article served as the basis of Bob Fosse's film “Star 80,” in which Bogdanovich was portrayed as the fictional director "Aram Nicholas."

In 1985, Bogdanovich directed “Mask,” starring Cher and Eric Stoltz, followed in 1990 by “Texasville,” a sequel to “The Last Picture Show.” In 2001, he directed “The Cat's Meow,” starring Kirsten Dunst, and began a recurring guest role on the HBO series “The Sopranos” as Dr. Melfi's analyst, as well as serving as a guest director.

He will next direct “Roman Nights,” which brings to life the tumultuous twenty-five-year friendship between actress Anna Magnani and playwright Tennessee Williams, based on the play by Franco D’Alessandro that was mounted in New York in 2002 and London in 2004 to rave reviews. 

Bogdanovich has also steadily produced invaluable books about the cinema, especially "Who the Devil Made It: Conversations with Legendary Film Directors" and "This is Orson Welles." 

JEFF DANIELS (Alvin Dewey)
Jeff Daniels made his feature film debut in Milos Forman’s “Ragtime,” but it was his portrayal as Debra Winger’s husband in “Terms of Endearment” that catapulted him to stardom. Woody Allen was among the first to recognize the actor’s talent and comic ability and cast Daniels in a starring role in “The Purple Rose of Cairo.”   Other films include “Something Wild,” “The Butcher’s Wife,” “Checking Out,” “Fly Away Home,” “101 Dalmatians,” “Speed,” “Pleasantville,” “Arachnophobia,” “Gettysburg,” “Dumb and Dumber,” “Blood Work,” “The Hours,” “Gods and Generals,” “Imaginary Heroes” and “Because of Winn-Dixie” and “RV.” 

Daniels recently appeared in two Academy Award® nominated films: “Goodnight, and Good Luck,” directed by George Clooney and “The Squid and the Whale,” written and directed by Noah Baumbach. Upcoming films include “The Lookout,” with Joseph Gordon Levitt, and “Mama’s Boy,” with Diane Keaton and Jon Heder. 
Jeff Daniels’ success is not limited to the screen: his appearances on the Broadway stage include Lanford Wilson’s “Redwood Curtain” and “Fifth of July,” which won him a Drama Desk Award for Best Supporting Actor. Off Broadway, Daniels received a Drama Desk nomination for “Lemon Sky,” as well as an Obie for his performance in the Circle Repertory Company production of “Johnny Got His Gun.”  In addition, he is the founder and Executive Director of the acclaimed Purple Rose Theatre Company in his home town of Chelsea, Michigan.  An accomplished singer/songwriter, proceeds from his CD, Jeff Daniels – Live and Unplugged, go to support the theatre.
HOPE DAVIS (Slim Keith)
Following successive critically acclaimed turns in varied roles in a number of highly anticipated films, Hope Davis recently starred with Greg Kinnear and Pierce Brosnan in the black comedy “Matador,” written and directed by Richard Shepard and Gore Verbinski's “The Weatherman,” opposite Nicolas Cage. She also appeared in John Madden's adaptation of David Auburn's Pulitzer and Tony award-winning play “Proof” opposite “Infamous” co-star Gwyneth Paltrow, Anthony Hopkins and Jake Gyllenhaal. 

Davis was named 2003 Best Actress of the Year by the New York Film Critics Circle for her work in two of the year's most critically acclaimed independent features: “American Splendor,” the Sundance Grand Jury Prize-winning film directed by Shari Springer and Robert Pulcini, for which she received a Golden Globe nomination, and Alan Rudolph's “The Secret Lives of Dentists,” which garnered an Independent Spirit Award nomination for her performance opposite Campbell Scott. 

She first gained attention for her work in a trio of independent hits: Greg Mottola's “The Daytrippers,” Bart Freundlich's “The Myth of Fingerprints” and Brad Anderson's “Next Stop Wonderland.” Her filmography also includes “Hearts in Atlantis” opposite Anthony Hopkins, Campbell Scott's “Final” with Denis Leary, Stanley Tucci's “Joe Gould's Secret” and “The Imposters,” “Arlington Road” with Jeff Bridges and Tim Robbins, Lawrence Kasdan's “Mumford” and Carroll Ballard’s “Duma,” alongside Campbell Scott. 
On stage, Davis most recently starred in Rebecca Gilman's "Spinning Into Butter" at Lincoln Center. In addition to "Camino Real" at the famed Williamstown Theatre Festival, her credits also include Lincoln Center productions of "Ivanov" opposite Kevin Kline and "Two Shakespearean Actors." Off-Broadway, Davis has appeared in "Pterodactyls," "The Food Chain," "The Iceman Cometh" and David Mamet's "Speed the Plow," directed by Joel Schumacher. 
GWYNETH PALTROW (Kitty Dean)
Gwyneth Paltrow appears as Kitty Dean, a ravishing singer in the opening scene of “Infamous.” 

It was Paltrow’s performance in the critically acclaimed “Flesh and Bone,” opposite Meg Ryan and Dennis Quaid, that led to her role as Viola de Lessups opposite Joseph Fiennes in Miramax’s “Shakespeare in Love,” which garnered her a Golden Globe Award, Screen Actors Guild Award and an Academy Award( for Best Actress. 

She most recently starred in the film adaptation of the Pulitzer Prize winning play “Proof,” reuniting her with her “Shakespeare in Love” director, John Madden, opposite Anthony Hopkins, Jake Gyllenhaal and Hope Davis. Paltrow also appeared in “Sky Captain and the World of Tomorrow,” co-starring Jude Law and Angelina Jolie, as well as starring opposite “Infamous’” Daniel Craig in “Sylvia.”

Paltrow’s other credits include Neil LaBute's “Possession,” starring opposite Aaron Eckhart; the critically acclaimed Wes Anderson film, “The Royal Tenenbaums,” in which she starred opposite Gene Hackman, Anjelica Huston and Ben Stiller; the Peter and Bobby Farrelly-directed “Shallow Hal,” alongside Jack Black and Jason Alexander; Jennifer Jason Leigh and Alan Cumming’s “The Anniversary Party,” opposite Cumming, Leigh, John C. Reilly, Kevin Kline and Parker Posey; “Duets,” a film directed by her father Bruce Paltrow; and Miramax Films’ “Bounce” opposite Ben Affleck.  

Paltrow has also appeared in director Anthony Minghella’s “The Talented Mr. Ripley,” opposite Matt Damon, Jude Law, and Cate Blanchett; “A Perfect Murder,” opposite Michael Douglas and Viggo Mortensen; and in the critically acclaimed and international box office hit “Sliding Doors.” 

Her other film credits include “Emma” also directed by Doug McGrath, “Great Expectations” opposite Ethan Hawke, “The Pallbearer” opposite David Schwimmer, “Seven,” “A View From the Top,” “Moonlight and Valentino,” “Jefferson in Paris,” “Mrs. Parker and the Vicious Circle,” “Malice,” “Hook” and “Shout.”

Paltrow will next be seen in Ryan Murphy’s “Running With Scissors,” based on the novel by Augusten Burroughs, in which she stars opposite Annette Benning, Jill Clayburgh and Alec Baldwin.
ISABELLA ROSSELLINI  (Marella Agnelli)
Isabella Rossellini was raised in Paris and Rome. At the age of 19, she moved to New York, where she became a translator and later a reporter for RAI-Italian Television. Her popular segments led to appearances as the New York correspondent for the weekly Italian comedy show “The Other Sunday,” with Roberto Benigni.

Her modeling career began when she was photographed by Bruce Weber for British Vogue and by Bill King for American Vogue. She has since worked with the industry's most distinguished photographers, including Richard Avedon, Steven Meisel, Helmut Newton, Peter Lindbergh, Norman Parkinson and Eve Arnold. She has appeared on the cover of such magazines as Vogue, Elle, Marie Claire, Bazaar and Vanity Fair. An exhibition of photographs of “Rossellini, Portrait of a Woman” was held in March 1988 at the Museum of Modern Art in Paris.

Rossellini made her cinematic debut in 1979 in Paolo and Vittorio Taviani's “Il Prato” (The Meadow). Her American film debut was opposite Mikhail Baryshnikov and Gregory Hines in Taylor Hackford's “White Knights.” In 1986, she starred opposite Dennis Hopper as Dorothy Vallens, the tortured lounge singer, in David Lynch's haunting and controversial “Blue Velvet.” She recently starred in “The Feast of the Goat,” Luis Llosa's screen adaptation of Mario Vargas Llosa's novel which screened at the 2006 Berlin Film Festival and HD Net Film’s urban drama “All Fall Down,” opposite Anthony LaPaglia.

In 2003, Rossellini starred in Guy Maddin's “The Saddest Music In the World,” an eccentric tale about a Depression-era contest to find the world's saddest music. She also starred in Dylan Kidd's critically acclaimed film, “Roger Dodger” opposite Campbell Scott. The previous year, she appeared in “Empire,” alongside John Leguizamo and Peter Sarsgaard.

Her other film credits include “Cousins,” “Zelly and Me,” “Wild at Heart,” “Death Becomes Her,” “Fearless,” “Wyatt Earp,” “Big Night,” “The Imposters” and “The Funeral.” Her portrait of the Jewish Hasidic mother in “Left Luggage,” directed by Jeroen Krabbe, won a special award at the Berlin Film Festival in 1998.

Rossellini most recently appeared on television in several episodes of ABC’s “Alias.” She also starred in the television movie “Monte Walsh” for TNT opposite Tom Selleck and in “Napoleon” for A&E opposite Gerard Depardieu, John Malkovich and Sophia Loren. Her other television credits include “Legend of Earthsea,” “Merlin,” “Don Quixote,” “The Odyssey,” “The Frightening Frammis,” “The Gift,” “Crime of the Century” (Golden Globe nomination) and on the series “Chicago Hope” (Emmy nomination).

On stage, she made her American theater debut in Spring 2004 in Terrence McNally's off-Broadway play “The Stendhal Syndrome.”

In 1997, the George Eastman House (USA) honored Rossellini for her work in preserving the films of her parents, Ingrid Bergman and Roberto Rossellini.

JULIET STEVENSON (Diana Vreeland)
Juliet Stevenson is one of the most respected British actors of her generation. Having studied at RADA, she started her stage career in the early 1980s with the Royal Shakespeare Company. Her television career took off in 1978 when she appeared in the popular TV serialization of Catherine Cookson’s “The Mallens” novel series. Juliet made her name in films in 1991 playing Nina opposite Alan Rickman in “Truly, Madly, Deeply,” a performance that won her the Evening Standard Film Award for Best Actress. Other accolades include the Laurence Olivier Best Actress Award for “Death and the Maiden” plus a BAFTA nomination for “The Politician’s Wife.” Some of her most recent film roles include “Bend it Like Beckham,” “Being Julia” and “Mona Lisa Smile.” She has collaborated with Douglas McGrath twice before, in “Emma” and “Nicholas Nickleby.”
SIGOURNEY WEAVER (Babe Paley)
Sigourney Weaver made her motion picture debut in 1979 in Ridley Scott’s blockbuster, “Alien.” She reprised the role of Ripley in James Cameron’s “Aliens” in 1986, for which she earned a Best Actress Academy Award( nomination, and in David Fincher’s “Alien3” in 1992, which she also co-produced. In 1997, Weaver brought Ripley back to life in “Alien: Resurrection” for director Jean-Pierre Jeunet. 

Weaver has starred in a number of strikingly different and successful films. She gave a galvanizing performance in “A Map of The World,” Scott Elliott’s powerful drama based on the novel by Jane Hamilton, which earned her universal critical praise and a Golden Globe nomination for best actress. She delighted audiences with her flair for comedy, along with crewmates Tim Allen and Alan Rickman, in the science fiction comedy “Galaxy Quest” directed by Dean Parisot, a hit of the 1999 holiday season. 

In 1997 Weaver joined the ensemble of Ang Lee’s critically acclaimed film “The Ice Storm,” playing alongside Kevin Kline, Joan Allen, Elijah Wood and Christina Ricci.  Her performance garnered her a BAFTA Award, a Screen Actors Guild nomination and a Golden Globe nomination for Best Supporting Actress.

In 1988 Weaver had starring roles in three back to back hit movies: “Gorillas in the Mist,” in which she portrayed primatologist Dian Fossey, the Mike Nichols comedy “Working Girl,” and “Ghostbusters II.” 

Weaver received her second and third Academy Award( nominations and was awarded Golden Globes for her performances in “Gorillas in the Mist” and “Working Girl.” Other films include the thriller “Copycat,” Paul Rudnick’s comedy “Jeffrey,” Roman Polanski’s “Death and the Maiden,” “Half Moon Street” with Michael Caine, Ridley Scott’s “1492,” “Eyewitness” with William Hurt and Showtime’s live-action film “Snow White,” based on the original Grimm’s fairytale, which earned her both an Emmy and Screen Actors Guild nomination.

Born and educated in New York City, Weaver graduated from Stanford University and went on to receive a master’s degree from the Yale School of Drama. Her first professional job was as an understudy in Sir John Gielgud’s production of “The Constant Wife,” starring Ingrid Bergman.

Weaver subsequently received a Tony Award nomination for her starring role in “Hurlyburly” on Broadway, directed by Mike Nichols. She played Portia in the Classic Stage Company of New York’s production of “The Merchant of Venice.” In 1996, Weaver returned to Broadway in the Lincoln Center production of “Sex and Longing,” written by Christopher Durang.

She was most recently seen in M. Night Shyamalan’s “The Village” and received rave reviews for her performance in “Imaginary Heroes” written and directed by Dan Harris. Weaver will next be seen in “Snowcake” opposite Alan Rickman and “The TV Set,” alongside David Duchovney. She will also lend her talents to the animated retelling of several classic Grimm Fairytales in “Happily N’Ever After.”

LEE PACE (Dick Hickock)
An Obie Award nominated stage actor for Craig Lucas' “Small Tragedy” at Playwright Horizons, Lee Pace also received a Golden Globe nomination, an Independent Spirit Award nomination and a Gotham Award for outstanding breakthrough performance for his portrayal of the title role in the Sundance hit and Showtime feature film “Soldier's Girl,” written by Ron Nyswaner and directed by Frank Pierson. Pace was most recently seen in “The White Countess,” opposite Ralph Fiennes and Natasha Richardson for director James Ivory. He received his BFA in drama from Julliard.
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DOUGLAS McGRATH  (Writer/Director)
Douglas McGrath began his career as a writer for “Saturday Night Live” in what was incontestably the worst year in the show’s history. He then co-wrote “Bullets Over Broadway” with Woody Allen for which they were nominated for an Academy Award(. He also co-wrote and co-directed “Company Man” with Peter Askin, for which they were nominated for nothing.

McGrath made his directorial debut with his adaptation of Jane Austen’s “Emma,” which starred Gwyneth Paltrow, Jeremy Northam, Ewan McGregor and Toni Collette, for which he was nominated for Best Screenplay by the Writer’s Guild. 

He then adapted and directed Charles Dickens’s “Nicholas Nickleby” starring Jamie Bell, Christopher Plummer, Jim Broadbent, Juliet Stevenson, Nathan Lane, Barry Humphries, Tom Courtenay, Anne Hathaway and Alan Cumming. It was awarded the Best Ensemble Cast by the National Board of Review and was nominated for a Golden Globe Award for Best Picture. 

McGrath has written numerous essays on the arts and politics for The New York Times, The New Yorker, The New Republic, and Vanity Fair.

CHRISTINE VACHON (Producer)
Christine Vachon produced Todd Haynes' controversial first feature, “Poison,” which was awarded the Grand Jury prize at the 1991 Sundance Film Festival. Since then, she has gone on to produce some of the most acclaimed American independent films including “Far From Heaven” (nominated for four Academy Awards(), “Boys Don’t Cry” (Academy Award( winner), “One Hour Photo,” “A Dirty Shame,” “Happiness,” “Velvet Goldmine,” “Safe,” “I Shot Andy Warhol,” “Go Fish,” and “Swoon.” 
Killer’s recent releases include “Mrs. Harris,” the story of the Scarsdale Diet Doctor murder starring Annette Benning and Ben Kingsley directed by Phyllis Nagy and Mary Harron's “The Notorious Bettie Page,” starring Gretchen Mol. Upcoming projects include “I’m Not There,” Todd Haynes' new film concerning Bob Dylan; “Savage Grace,” which will be directed by Tom Kalin (“Swoon”) and star Julianne Moore; and “Then She Found Me,” Helen Hunt’s directing debut, which will star Hunt, Diane Keaton and Woody Harrelson.

In 1994, Christine was awarded the Frameline Award for Outstanding Achievement in Lesbian and Gay Media and in 1996 was honored with the prestigious Muse Award for Outstanding Vision and Achievement by New York Women in Film and Television. She received the IFP’s 1999 Gotham Award for producing. Most recently Christine was honored by the New York Film Critics Circle for her work on “Far From Heaven,” and received the producer of the year award from the National Board of Review.

JOCELYN HAYES (Producer)

Jocelyn Hayes is a producer at Killer Films where she has spearheaded development on a number of projects with directors as diverse as Robert Altman, David Gordon Green, and Julian Schnabel. In addition to producing “Infamous,” Hayes was associate producer on Robert Altman's “The Company” and a co-producer on Michael Mayer's “A Home At the End of the World.” Before Killer, Hayes was a development associate for Jane Startz Productions.

ANNE WALKER-McBAY (Producer)
Anne Walker-McBay has produced seven of longtime collaborator Richard Linklater’s films, including “A Scanner Darkly,” “Before Sunset,” “Dazed and Confused,” “Before Sunrise,” “SubUrbia,” “Waking Life” and “the Newton Boys.” She first worked with Linklater on “Slacker,” for which she was production manager and casting director.

JOHN WELLS (Executive Producer)
John Wells is one of the most prolific producers, directors and writers working in theatre, television and film. Wells' most recent motion picture credits include Peter Kosminsky's adaptation of Janet Fitch's critically acclaimed novel “White Oleander,” starring Robin Wright Penn, Michelle Pfeiffer and Renee Zellweger; Neil Jordan's “The Good Thief,” starring Nick Nolte; and Carroll Ballard’s “Duma,” produced by John Wells Pictures and featuring Hope Davis and Campbell Scott.  

John Wells Productions also funds the independent operation of Christine Vachon, Pam Koffler and Katie Roumel's New York-based Killer Films. For Killer, Wells executive produced “Far From Heaven,” “The Grey Zone,” “One Hour Photo,” “Camp,” “Party Monster,” Robert Altman's “The Company,” “Savage Grace,” “Positively Fifth Street,” “Mrs. Harris” and “The Ballad of Bettie Page.” 

In addition to NBC’s "The West Wing," Wells is at the helm of two other fast-paced one hour television dramas—"ER" and "Third Watch"—as well as a number of films in various stages of production and development. Now in its tenth season, "ER" has received unprecedented critical acclaim and 108 Emmy nominations and 23 wins—more than any other drama series in history. "The West Wing" garnered 72 Emmy nominations and 23 awards, including four consecutive wins for Outstanding Drama Series. 

Wells and his talented team of producers have also received five Peabody Awards, nine People's Choice Awards, three Producer's Guild Awards, four Humanitas Prizes and two Golden Globe Awards, among other honors. Prior to "ER," "The West Wing" and "Third Watch," Wells served as a writer and producer on "China Beach." 

Wells' award-winning stage work includes productions of "Judgment," "Balm in Gilead," "Battery" and "She Also Dances." 
BRUNO DELBONNEL (Director of Photography)
Bruno Delbonnel was nominated for an Academy Award( for his cinematography on the film “A Very Long Engagement,” as well as for his previous collaboration with director Jean-Pierre Jeunet, the acclaimed “Amélie.” Delbonnel’s other credits include several French films and “The Cat’s Meow,” directed by Peter Bogdanovich.

JUDY BECKER (Production Designer)
Judy Becker has served as production designer on a score of notable films, including the Academy Award® winning “Brokeback Mountain,” directed by Ang Lee; Zach Braff’s “Garden State,” the indie hit “Raising Victor Vargas,” Rebecca Miller’s “Personal Velocity” and “The Hawk is Dying,” starring Paul Giamatti.

RUTH MYERS (Costume Designer)

Ruth Myers has been designing costumes for motion pictures since the late 1960s. Her credits include such films as “Beyond the Sea,” “Connie and Carla,” “Nicholas Nickleby, “The Four Feathers,” “Iris,” “Proof of Life,” “Center Stage,” “Company Man,” “The Next Best Thing,” “Deep Impact,” “A Thousand Acres,” “L.A. Confidential,” “How to Make an American Quilt,” “The Firm,” and “The Accidental Tourist,” among many others. She earned Academy Award( nominations for her work on “The Addams Family” and Doug McGrath’s “Emma.” She won an Emmy in 2004 for her work on the HBO series “Carnivale.” Myers’ work will next be seen in the films “Monster House” and “Half Light.”

CAMILLA TONIOLO (editor)

Camilla Toniolo has enjoyed a long collaboration with director/writer Tom DiCillo. She has edited four of DiCillo’s films: “Double Whammy,” “The Real Blonde,” “Box of Moon Light” and “Living in Oblivion.”  Her other film credits include “The Night We Never Met,” “Buffy the Vampire Slayer,” Douglas McGrath’s “Company Man and most recently “Game 6” for director Michael Hoffman.
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"Heartaches"

Written by John Klenner and Al Hoffman

Performed by Mark Rubin Band
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Written by Cole Porter

Performed by Gwyneth Paltrow
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Written by Joe Lubin

Performed by Doris Day
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By arrangement with SONY BMG MUSIC ENTERTAINMENT

"Broken-Hearted Melody"

Written by Hal David and Sherman Edwards
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Performed by Daniel Craig
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