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"For now we see through a glass, darkly; but then face to face: now I know in part; 
but then shall I know even as also I am known."

-- I Corinthians 13:12

"What does a scanner see?  Does a scanner see into me?  Into us?  Clearly or darkly?"

-- Philip K. Dick
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LOCATION:
Suburban Orange County, California. 
TIME:

The near future.  

America’s endless and futile war on drugs has become one and the same with its war on terror.  Reluctant undercover cop Bob Arctor (Keanu Reeves) follows orders to start spying on his friends, Jim Barris (Robert Downey Jr.), Ernie Luckman (Woody Harrelson), Donna Hawthorne (Winona Ryder) and Charles Freck (Rory Cochrane).  When he is directed to step up the surveillance on himself, he is launched on a paranoid journey into the absurd, where identities and loyalties are impossible to decode.

Based on legendary science-fiction author Philip K. Dick’s own experiences, “A Scanner Darkly” tells the darkly comedic, caustic, but deeply tragic tale of drug use in the modern world.  The film plays like a graphic novel come to life with live-action photography overlaid with an advanced animation process—a method known as interpolated rotoscoping, first employed in writer/director Richard Linklater’s 2001 film "Waking Life" — to create a haunting version of America, seven years from now.  
Warner Independent Pictures presents in association with Thousand Words, a Section Eight / Detour Filmproduction / 3 Arts Entertainment Production: "A Scanner Darkly." The film stars Keanu Reeves, Robert Downey Jr., Woody Harrelson, Winona Ryder and Rory Cochrane. The picture is written for the screen and directed by Richard Linklater from the classic novel by Philip K. Dick. 

“A Scanner Darkly” is produced by Anne Walker-McBay, Tommy Pallotta, Palmer West, Jonah Smith and Erwin Stoff. George Clooney, Steven Soderbergh, Jennifer Fox, Ben Cosgrove and John Sloss are executive producers. The creative team includes director of photography Shane F. Kelly, editor Sandra Adair and production designer Bruce Curtis.
ABOUT THE PRODUCTION
Philip K. Dick has slowly but steadily become a cultural icon with his works of mind-bending fiction.  His first novel debuted in 1955, and ever since, his cumulative works have sold roughly 20 million copies and been translated to 25 different languages.
Considered by some measures to be the most adapted science-fiction author in the history of film, Dick has created futuristic worlds in many of his works, several of which have been adapted into feature films: “Blade Runner,” based on the novel Do Androids Dream of Electric Sheep?; “Total Recall,” based on the short story “We Can Remember It For You Wholesale;” “Screamers,” based on the short story “Second Variety;” the French film “Confessions d’un Barjo,” based on “Confessions of a Crap Artist;” and “Minority Report,” “Impostor” and “Paycheck,” based on works of the same name. The movies have brought new fans to Dick’s work. 

Never out of print in its 27-year existence, A Scanner Darkly is one of the three top-selling Dick novels and only the second novel of Dick’s to be adapted.  The story of how A Scanner Darkly became a film begins with a respect for Philip K. Dick shared by writer/director Linklater and producer Tommy Pallotta—a mutual admiration often talked about on the set of “Waking Life.”
In crafting the adaptation, Linklater wanted to convey as much of the comical perspective as possible. “To remain true to the book is to attempt something that is more difficult in film than in literature, which is to be both a comedy and a tragedy at the same time. I wanted the film to capture the humor and exuberance of the book but not let go of the sad and tragic. It’s a tonal challenge for sure, but that is the heart of the story.”
“Because his stories and novels often involve futuristic elements, they are a popular source for movies.  People have taken core ideas from his stories, and have turned them into big action-thrillers.  A Scanner Darkly is a different kind of story though.  It’s not plot-driven in that way.  It’s really about these guys and what they’re all doing in their alternate world and what’s going through their minds is really what keeps the story moving.  So though it’s officially in the genre of science fiction, it’s much more character-based than plot driven.  In that way, it’s different than many portrayals of the future. In this, you have people who are living their lives, hanging out, just trying to get through their day,” explains Linklater.  Pallotta adds, “We felt the material called for a really faithful adaptation of Dick’s uniquely, humorous perspective of a very dark and disturbing issue.”  

Linklater’s first foray into animation had been “Waking Life,” a film Wired magazine called “the first independent computer-animated feature film ever made in America—an abstract, psychedelic, digital video improv that takes the Disney/Pixar formula and turns it on its perfectly coiffed head.”    He thought A Scanner Darkly lent itself to trying animation again.  
To stay true to their goal, Linklater and Pallotta enlisted the help of two of the stewards of the Philip K. Dick trust, Dick’s daughters Laura Leslie and Isa Hackett. “We were originally approached by Tommy with the enticement of a faithful adaptation,” say Leslie and Hackett. “When we read Richard's screenplay, and then had the opportunity to meet with him and discuss his and our visions of ‘Scanner,’ we knew this was the right way to go.”

Linklater recalls the Bay Area meeting with the author’s daughters. “I think they appreciated the fact that I wanted to stay faithful to the book and tell the whole story,” he explains. “I wasn’t going to be cavalier with the drug aspect. They were very frank—they said, ‘You know, if it wasn’t for drugs, our dad would still be writing today, instead of dying in 1982.’ It’s been a wonderful addition to have Phil K. Dick’s daughters on board with us spiritually.” 
“‘A Scanner Darkly’ is one of our father's most personal stories because much of it is based on his own experiences,” add Leslie and Hackett. “For this reason, it was especially important to us that it be done with all of the right intentions. His struggle with drug abuse is well documented, and he (and we) have witnessed many casualties along the way. The novel is filled with his humor and his own tragedies, and Richard’s screenplay managed to capture these key elements.” 

Linklater’s script also grabbed the attention of the acting community.  “Richard wrote a really great adaptation and representation of the book,” comments Reeves, who is no stranger to science fiction with turns in the “Matrix” trilogy. It was Reeves who would tackle the complicated role of Bob Arctor.  “There is a clear line in the beginning when there’s Arctor inside of Fred. Then they start to come together and mesh, and there’s a point where they are all destroyed, or brought to neutral,” explains Reeves of his complex role.   
These split personalities made for an interesting few weeks. “While I was playing Arctor I learned about Fred, and when I was playing Fred I learned a bit about Arctor,” says Reeves. “They both definitely feel differently about themselves internally. There were days where it was confusing, but I got a lot of enjoyment out of the experience of playing those scenes and figuring it out.” “The success of this movie depends on how much you care about Bob Arctor and his situation,” says Linklater. “Keanu brings out that kind of empathy. You feel something for him in his situation. You care about him and what he’s going through.”

Robert Downey Jr., who signed on to play Jim Barris, responded to the script as well. “I thought it was probably the strangest script I've ever read,” he admits. “But I knew Keanu was doing it and Richard was directing it, and I thought, ‘these guys are pretty smart and know a good role. I wonder how this will turn out.’”  Downey Jr. describes the flamboyant Barris this way: “This guy's off the hook. He reminds me of those propeller-head guys that you knew in high school who knew how to take apart a bike and put it back together and other freaky stuff. I thought it would be really fun to play him.”

“Rick called me up and said, ‘I wrote this part for you,’” says Rory Cochrane, “I actually was concerned because I didn't want to repeat the performance I did in ‘Dazed and Confused.’ So I thought it would be challenging to try to do something different.  Freck's probably the most tweaked out. The guy’s lost it,” says Cochrane of his offbeat character. “Most of the characters don't have a real sense of reality anymore, but he's probably the farthest out there. I don't think Freck relates to anybody. He probably has the intention of relating to people, but he just can't.”
Woody Harrelson, who came on board to play the role of Ernie Luckman, admits he was somewhat puzzled by the script at first. “It’s a bizarre kind of story; it’s stories within stories, strange realities within strange realities,” he explains. “You don’t know what’s real and what’s illusion.” Harrelson had no problem grasping the essence of his character, however. “Luckman has an innocence about him, even though he’s kind of crazy and messed-up in so many ways. There’s a lot of duplicity with all of these characters, except for, oddly enough, Luckman, which really suited me. It’s interesting that he’s the only one who’s not pretending—at least that’s the way I believed it and played it.”

“It’s one of the most complex, layered, unusual and challenging pieces of literature that I’ve ever read—both the book and Richard’s adaptation,” says Winona Ryder, who joined the cast as Arctor’s girlfriend, Donna. “The script, which really captured the feeling of the book, is almost impossible to describe. To me, it’s ultimately about identity -- loss of identity, search for identity—but there are so many different levels.” Ryder was personally familiar with Philip K. Dick through family connections. “I did know some things about him because my godfather, Timothy Leary, was friends with Philip Dick and my father was sort of in that circle as well. I knew that he was an incredibly sweet, caring father and that a lot of his paranoia was about the world that he was bringing his daughters into.” 

“There are no ‘weekend warriors’ on the D. 

You’re either on it, or you haven’t tried it.”

Arctor, Barris, Luckman, and Freck create a “kind of surrogate degenerate family,” in the words of Downey Jr. “It’s the general dysfunction that happens in a house where you have three guys sharing a sink. What binds them together is this agreement to be insane and cosign each other’s demise.” The dynamic of the foursome reminded Linklater of his own experiences from years ago where friends would end up moving in with friends.  In the movie, these guys somehow ended up as roommates in Bob Arctor’s house. Now it’s this house for ne’er-do-wells who are living totally outside the mainstream.” 

The environment can bring out the worst in the foursome, but the more disturbing catalyst for their behavior is Substance D; a powerful drug with the ability to produce a pervasive paranoia in its users— a paranoia about their own substance use, about the government, about other people. 

“These people are wrestling with their demons. The drugs push them to this level of fear. Then they feel sublime and happy… then fear again,” says Harrelson. “The characters ricochet back and forth between all these emotions.”  Under the influence of Substance D, paranoia is the elevated emotion.  By extension, surveillance becomes the only perceived way to survive. No one and nothing is as it seems - a central theme in the movie.  Dick has been described as “the master of the psychological pratfall, the metaphysical freefall, the political conspiracy within a conspiracy within a conspiracy. He is an astute guide to the shifting realities of the twenty-first century.”

"Five years ago, Philip K. Dick's vision of the future seemed at the very least a bit fanciful or paranoid, but now it seems like a highly plausible possibility," says Mark Gill, president of Warner Independent Pictures, of the story.  “There's so much surveillance and counter surveillance and people ratting each other out and paranoia about whether or not you can trust the guy that you've been hanging out in the living room with for two years,” says Downey Jr. “It’s your general garden variety mistrust.”  “You don’t really know what anybody means. Or who you can trust,” adds Linklater.  “In this kind of paranoid world that they create for themselves, suddenly everyone’s suspect.”

Echoes Ryder of the double-crossing relationship between Donna, Arctor, Barris, Luckman and Freck: “You don’t know who is telling the truth, who’s working for who, who’s screwing who over. You never get all the answers. It’s like rats in a cage—the government makes people turn against each other by giving them false information, making them confused while getting them hooked on drugs to be undercover.”

“It does make you wonder—something like 70% of your life you’re either on camera or being documented in terms of your transactions,” says Reeves. “What does that do? What do you become? Who’s wielding the camera? What are they doing with the information?” 

Linklater agrees that the story resonates loudly in light of today’s political and social climate. “The paranoia that these guys feel is similar to our own paranoia in the world, with the all-encompassing war on terrorism. It kind of puts a cloud over all of us as a culture. It’s like the new McCarthyism, the new witch hunt. In the film, we’re able to present this environment but with an often humorous perspective as laid out by Dick in his novel.”

AUSTIN CITY LIMITS
Linklater fine tuned the script during two weeks of rehearsals with the cast in Austin, Texas before principal photography began.  “Richard really informed the final script with what we did during rehearsals,” says Reeves. “The characters were allowed to develop, and eventually became a fusion of the character in the novel, Richard’s adaptation, and what we as actors brought to it. It was great to work like that because you’re participating in it.”  

The Austin location—Linklater’s hometown—seemed to put everyone in a relaxed and creative mood. “It wasn’t like a normal set,” says Ryder. “Everyone was so mellow and yet they worked really hard. They have a different approach—more loose and free, with a real flow to the way everybody worked together.”  

Production began on the warm, sunny morning of May 17, 2004. Temperatures would hover around 90 degrees for the majority of the day and the production.  Each actor prepared—or didn’t prepare—for the unique project in his own special way. Says Cochrane: “I came up with my character, like, five minutes before I got on the elevator to go to work. I don't know how you prepare for something like this.”

Downey Jr’s preparation was more intense. “The last three or four films I've done combined didn't have as much dialogue as I had in the first three days on this movie,” he reports. He devised a mind-boggling memorization method that consisted of writing out his copious dialogue in run-on sentences, studying them, then converting the sentences into more easily retained acronyms to get through the dense material. “If I don't have a process, I have no way of knowing anything,” he says.

Reeves relied heavily on the original Philip K. Dick book during preparation and filming. “I took the book along with me. I would mark down each scene to the corresponding page in the book, then I would write down certain comments that Philip K. Dick had written about the character or what the character was saying or how he felt. I would read it and feel it and try to match it until I felt like the character was in the right place. I really followed the book.”

All of the actors were comfortable in the capable hands of their director. “Rick's a good guy. He lets you be creative and offer ideas,” says Cochrane. “He knows exactly what he wants, but he gets a bunch of good people around him, so it’s a collaboration.”  “Richard wants you to figure it out for yourself,” echoes Ryder. “He lets you explore another direction instead of telling you what the interpretation of the scene is, and I appreciated that. You feel so much more a part of it when a person is making you participate in it and forcing you to search out what you feel is the truth.” “Richard is fearless,” Ryder continues. “And he’s one of the finest directors I’ve ever worked with.”
The first location for the unit was Arctor’s house, which came in the form of a three-bedroom, two-bath single family home on Eric Circle in southeast Austin. The tenants vacated a month before production began, leaving the house in a shambles. Production designer Bruce Curtis actually had to make improvements to get the home to look like Arctor’s shabby digs. 

“Finding Arctor’s house was the biggest challenge. We needed something that looked like Anaheim, but Richard wanted a space where the action could be filmed from one end of the house to the other,” says location manager Peter Atherton. “When we found this house, we knew it was perfect.”  The filmmakers scouted Anaheim exteriors to get the architectural style down before searching nearly 60 Austin houses to find the perfect home for Arctor. Anaheim was created in post-production: “We shot a lot of exteriors in Anaheim, and then composited them into the footage we shot in Austin,” says Linklater. 

Even though it’s technically a home of the future, the style of Arctor’s house is surprisingly retro. This is in keeping with Linklater’s philosophy about the production design, which would later be reflected in the animation—to avoid the kind of clichéd portrayal of the future that many sci-fi movies fall prey to. “While it may be considered science fiction, it didn’t feel that way to me,” says Linklater. “It felt  very contemporary and real-world, and though in the future, the world has changed a little bit, you’re still going to live your life. 
“That always bugged me about movies set even a little into the future. They tend to change people’s behavior. Things get serious! You see these antiseptic worlds, where people are robotic or something. And I wonder, ‘When did people lose their sense of humor? The worse things get the more outrageous people become, but they still find humor and irony in life.’”

Another major location was the Braker Center office park in northwest Austin, owned by General Electric. Braker stood in for several locations, including Freck’s apartment, the New Path reception area, hallway and cafeteria, and the phone scanning room. Other Austin locations included the Mi Tienda market, Arkie’s Grill, Culvers Grill, and a private apartment at 1st and Ephart. The cornfield scenes were shot on a farm in the town of Elgin, about 25 miles outside of Austin. The farm, which grows cotton and corn, belongs to fourth generation Texans who originally came from Sweden, were flooded out of Galveston, and finally moved to Elgin.

Philip K. Dick’s daughters, Laura and Isa, visited the set during filming and had a chance to speak with the actors about some of the more personal aspects of the story. “Without exception, every person we spoke to—actors, producers, and crew—was entirely gracious and enthusiastic about the work of Philip K. Dick. They welcomed our input, and made us feel a part of this project,” says Hackett.

Since the film would be animated on top of the live action, makeup and lighting were less of a concern, as were equipment like booms or mics sneaking into a scene. They could be “animated out” later. “Anything solid they can fix,” says director of photography Shane Kelly. “It was a new area for me to deal with. I learned what the animators can fix and what they can’t fix, what I can get away with and what I can’t.”

Some of Kelly’s duties were unique to the animated project. “I tried to get a good image for the animators to work with. I worked off the monitor a lot, because something that stands out on an eight inch monitor to me will stand out down the line,” he explains. “I definitely shot and composed with the animators in mind. I also gave them a color palette to use, because they sample the colors from the live action.”

The animators visited the set on occasion to see what they would be working with. “I talked to them several times, and once in a while the compositor showed up on set to say, ‘I really need this and I really need that,’” says Kelly. 

Though Kelly opted for a general lighting scheme to give Linklater and the actors the freedom to move around within the set and change blocking if needed, his composition and lighting became a little more graphic, “almost as though I was working in black and white,” he says.

Did the actors make adjustments to their performances knowing the film would be animated? It depends on whom you ask. “I tried to do more weird facial gestures,” says Cochrane. “I took some liberties that I normally wouldn’t. I was a little more off the wall.”

Harrelson agrees. “I probably went a little more over the top than I would normally because I knew it was going to be animated,” he says. “It just seemed to give me license to get a little more nutty, and I’m sure Robert felt likewise.”

“I didn’t think of it as being animated,” says Ryder. “I thought that we were just filming a movie. I couldn’t think about that. I was just doing my same job.”  Reeves was most aware of the production being animated while performing in the scramble suit.  He says, “I didn’t have my face to convey information, so I might make a move a little bigger. I think some of the other actors would occasionally be more animated. But for me, I only did it mostly in the scramble suit.”
 “A GRAPHIC NOVEL COME TO LIFE” – THE ANIMATION PROCESS
“A Scanner Darkly” was shot, locked and edited, just like a normal live-action film.  After transferring to the animators via Quicktime, “We bring it into the world of animation,” says Tommy Pallotta, “and make the same movie twice.”  The ‘second movie,’ which gives the hard reality of the first a trippy, pop art twist, was created by a 15-month long computer animation process designed to paint reality, not mimic it.  The “painterly” process of interpolated- rotoscoping allows animators to paint over live action DV footage in ways similar to putting brush strokes on paper or canvas. The process frees animators from having to hand-draw each line in every frame. Instead, the computer connects fluid lines and brush strokes across a wide range of frames to create lifelike human movement. 

The process used in “A Scanner Darkly” is a further evolved version than the one used in “Waking Life.” There are several creative differences between the films as well.  Say’s Linklater, “On ‘Waking Life,’ one scene could be wildly different than the one that followed. But on this film, we were always thinking in terms of a graphic novel that would have a similar design throughout, having a consistent look was one of our overriding ideas from the start.”   Says Pallotta,  “We worked more with illustrators as opposed to painters, comic artists, sculptors—people who didn't have any sort of animation background. We wanted this film to have a singular visual style.”

The animation team looked at one piece of video at a time. The software enables animators to create everything from flat looks to watercolors. The drawing is done directly on computer; animators can go back and forth one frame at a time. Instead of simply saving an image, the computer recalls every brushstroke of the animator. The outline drawn is then filled with color—a “frozen layer” can also be created in the background that doesn’t move. The layers can be separated and edited as needed. Animators can even preview a scene with audio to check their progress. To create continuity in the color, the software enables the animators to “pick up” the color of an object in live action and recreate it on computer. 

Despite the shortcuts that technology affords, the animation is still a painstaking process. It took up to 500 hours to make one minute of “A Scanner Darkly” with 30 people working full time on the project every day. The animators also had to research their characters and their actors.

“The animation team became familiar with the personalities they were working with,” says Downey Jr. “It enhanced things so much.”
The process ultimately offers Linklater the opportunity to let his imagination run wild. “I don’t feel there are any limitations to what we can do in post-production,” he says. “That’s what’s fun about this. We’ve created another world.”
***
No one is more excited to see the finished product than the actors themselves. “As time went on I really felt like it was going to be something special and I felt privileged to be a part of it,” says Harrelson. This feeling was shared by the daughters of Philip K. Dick. “This amazing group of filmmakers—true Philip K. Dick fans—and the Philip K. Dick Trust came together to get this project made. It meant so much to us.”

Linklater says it was imperative to portray “A Scanner Darkly” honestly because “I felt like I had Philip K. Dick, his family, and millions of fans who feel a special relationship not only to him, but to this particular work, out there. I felt like I had a weight on me. It’s a little daunting, but I also felt like I was up for that challenge. I’m happy, because I don’t think they will be disappointed at the end of the day.”

And how does Linklater explain the movie to non-Philip K. Dick fans, those unschooled in the author’s mind-altering, groundbreaking brand of science fiction? “That’s my favorite—when people ask me about it,” says Linklater. “I say, ‘it’s kind of like a nightmare that sneaks up on you—funny, funny, funny, and then darker than you could imagine. It’s like so much in life.’”

ABOUT THE CAST
KEANU REEVES (Bob Arctor) is one of Hollywood’s most sought after and busiest leading men.  He was most recently seen in the comic book adaptation, “Constantine,” opposite Rachel Weisz and Tilda Swinton, in which he played the title role, John Constantine. In the film based on the DC-Vertigo comic book, “Hellblazer,” Reeves’ character teams up with a police officer to combat evil forces in the occult world.  He also played Perry in the independent feature, “Thumbsucker,” opposite Tilda Swinton and Vince Vaughn. 

His long list of credits include “Something’s Gotta Give,” a romantic comedy in which he starred opposite Jack Nicholson and Diane Keaton, the highly anticipated “The Matrix Revolutions,” the final chapter in “The Matrix” trilogy and the follow-up to “The Matrix Reloaded,” “Hardball,” “The Gift,” opposite Cate Blanchett, for which he received critical acclaim; “Sweet November,” “The Replacements,” “A Walk in the Clouds,” the hit thriller “Devil’s Advocate,” opposite Al Pacino and Charlize Theron; “Little Buddha,” and “Much Ado about Nothing,” opposite Denzel Washington, Emma Thompson and Michael Keaton. Reeves was also seen in “Bram Stoker's Dracula,” “My Own Private Idaho,” the action-adventure film “Point Break,” and the very popular “Bill & Ted's Excellent Adventure” and its sequel, “Bill & Ted's Bogus Journey.”  

Raised in Toronto, Reeves performed in various local theater productions and on television before relocating to Los Angeles. His first widely acclaimed role was in Tim Hunter's “River's Edge.” He then starred in Marisa Silver's “Permanent Record,” and with Amy Madigan and Fred Ward in “The Prince of Pennsylvania.” Yet another turn came when the actor was cast as the innocent Danceny in Stephen Frears' highly praised “Dangerous Liaisons,” alongside Glenn Close, John Malkovich and Michelle Pfeiffer. He joined other outstanding casts that year in Ron Howard's comedy “Parenthood” and Lawrence Kasdan's “I Love You to Death.” Audiences saw Reeves for the first time as the romantic lead opposite Barbara Hershey in Jon Amiel's “Tune in Tomorrow,” also starring Peter Falk. His additional credits include TriStar’s sci-fi thriller “Johnny Mnemonic,” Andrew Davis’ action film “Chain Reaction,” and the dark comedy “Feeling Minnesota,” directed by Steve Baigelman for New Line Cinema. 

This summer, Reeve’s stars alongside his “Speed” co-star Sandra Bullock in the romantic drama, “The Lake House,” directed by Alejandro Agresti; and in the Richard Linklater adaptation of the Philip K. Dick novel, “A Scanner Darkly.”

ROBERT DOWNEY JR. (Jim Barris) has evolved into one of the most respected actors in Hollywood. With an amazing list of credits to his name, he has managed to stay new and fresh even after three decades in the business. Downey received an Academy Award® nomination and won the BAFTA (British Academy Award®) for best actor for his performance in the title role of "Chaplin," released in 1992 by TriStar Pictures. 

Robert just finished production on the film “Zodiac” with Jake Gyllenhaal and Mark Ruffalo, directed by David Fincher.  In December 2006 Robert will be seen along side Nicole Kidman in “Fur”.  He also stars as Dito in the independent feature, “A Guide to Recognizing Your Saints,” which premiered at the 2006 Sundance Film Festival.  

In 2005, Downey starred in Warner Bros. action comedy “Kiss Kiss, Bang Bang,” playing a thief that masquerades as an actor, co-starring Val Kilmer.  He followed it up with a supporting role playing journalist Joe Wershba in the George Clooney directed, “Good Night, And Good Luck” released by Warner Independent Pictures.

In October 2003 Downey was seen in two very different films. The first being the ICON film “The Singing Detective,” which was a musical/drama/remake of the popular BBC hit of the same name. The film has Downey singing and dancing alongside Adrien Brody, Katie Holmes, and Robin Wright Penn. The second film was the Warner Bros. thriller “Gothika” starring Halle Berry and Penelope Cruz. Downey played a psychiatrist who works in a mental institution. 

Downey made his primetime television debut in 2001 joining the cast of the Fox TV series “Ally McBeal,” playing the role of attorney Larry Paul. For this role, he won the Golden Globe Award for Best Performance by an Actor in a Supporting Role in a Series, Mini-Series or Motion Picture Made for Television, as well as the Screen Actors Guild Award for Outstanding Performance by a Male in a Comedy Series. In addition, Downey was nominated for an Emmy for Outstanding Supporting Actor in a Comedy Series.

In 2000, Downey co-starred with Michael Douglas and Tobey Maguire in “Wonder Boys,” directed by Curtis Hanson. In this dramatic comedy, Downey played the role of a bisexual literary agent. In April 2000 he starred alongside Steve Martin and Eddie Murphy in the hit comedy, “Bowfinger.” 

In September of 1999 he starred in “Black and White,” written and directed by James Toback, along with Ben Stiller, Elijah Wood, Gaby Hoffman, Brooke Shields and Claudia Schiffer. “Black and White” is about a group of white high school teens and their excursions into the lives of Harlem’s black hip-hop crowd. In January of 1999, he starred with Annette Bening and Aidan Quinn in the Dreamworks SKG film, “In Dreams,” directed by Neil Jordan, playing the villain. 

In 1998, Downey co-starred with Tommy Lee Jones and Wesley Snipes in Warner Bros.’ “U.S. Marshals,” directed by Stuart Baird. Also, he starred with Heather Graham and Natasha 
Gregson Wagner in the critically acclaimed “Two Girls and a Guy,” directed by James Toback. 

In 1997, Downey was seen in Robert Altman’s “The Gingerbread Man,” starring with Kenneth Branagh, Daryl Hannah and Embeth Davitz; “Hugo Pool,” directed by his father Robert Downey Sr., starring Sean Penn and Patrick Dempsey; and in New Line Cinema’s "One Night Stand,” directed by Mike Figgis and starring Wesley Snipes and Nastassja Kinski.

In 1995, Downey starred in Miramax's "Restoration," with Hugh Grant, Meg Ryan and Ian McKellen, directed by Michael Hoffman. Also that year, he starred in "Richard III," for MGM/UA, in which he appears opposite his "Restoration" co-star McKellen. In Oliver Stone's "Natural Born Killers," (1994) with Woody Harrelson and Juliette Lewis, Downey starred as a tabloid TV journalist who exploits a murderous couple's killing spree to boost his ratings.

In Robert Altman's "Short Cuts," (1993) he appeared as an aspiring film make-up artist whose best friend commits murder. For the comedy "Hearts and Souls," (1993) Downey starred as a young man with a special relationship with four ghosts. 

His other film credits include "The Last Party," "Soapdish," "Air America," "Chances Are," "True Believer," "Johnny Be Good," "1969," "Less Than Zero," "The Pick-Up Artist," "Back to School," "Tuff Turf," "Weird Science," "Firstborn," and "Pound," in which he made his feature film debut and which was directed by Robert Downey, Sr. 

 

WOODY HARRELSON (Ernie Luckman) received Academy Award®, Golden Globe, and Screen Actors Guild Nominations as Best Actor for his critically acclaimed portrayal of controversial magazine publisher Larry Flynt in Milos Forman’s drama, “The People Vs. Larry Flynt.” Other films include “Play it to the Bone,” “The Thin Red Line,” “The Hi-Lo Country,” “Ed TV,” “Wag the Dog,” “Welcome to Sarajevo,” “Kingpin,” “Natural Born Killers,” “Indecent Proposal” and “White Men Can’t Jump.” Harrelson starred opposite Pierce Brosnan and Salma Hayek in Brett Ratner’s “After the Sunset,” the Jane Anderson directed “The Prize Winner of Defiance Ohio” with Julianne Moore, director Mark Mylod’s “The Big White” with Robin Williams and Holly Hunter, and “North Country” starring Charlize Theron, Sissy Spacek, and Frances McDormand for director Niki Caro.  He is currently filming “The Walker,” with Kristin Scott Thomas, Lauren Bacall and Willem Dafoe for director Paul Schrader, and can be seen the upcoming Robert Altman ensemble feature, “A Prairie Home Companion.”
Harrelson’s environmental activism marries his film efforts in Ron Mann’s “Go Further,” a road documentary following Woody and friends on their bicycle journey down the Pacific Coast Highway from Seattle to Santa Barbara. 

In addition to his film work, Harrelson first endeared himself to millions of viewers as a member of the ensemble cast of NBC’s long-running hit comedy, “Cheers.” For his work as the affable bartender Woody Boyd, Harrelson won an Emmy in 1988 and was nominated four additional times during his eight-year run on the show. 

Balancing his film and television work, in 1999 Harrelson revived a career long commitment to the theatre by directing his own play, “Furthest from the Sun” at the Theatre de la Juene Lune in Minneapolis.  He followed next with the Roundabout's Broadway revival of the N. Richard Nash play “The Rainmaker” 2000, Sam Sheperd's “The Late Henry Moss” in 2001, John Kolvenbach's “On An Average Day” opposite Kyle MacLachlan in London's West End in the fall of 2002, and in the summer of 2003 Harrelson directed the Toronto premiere of Kenneth Lonergan's “This is Our Youth” at the Berkeley Street Theatre.   In the winter of 2005/2006 Harrelson returned to London’s West End, starring in Tennessee Williams’ “Night of the Iguana” at the Lyric Theatre.

With two Oscar® nominations and a Golden Globe award, WINONA RYDER (Donna Hawthorne) is one of Hollywood's greatest beauties and most respected actors.  
As "Jo" in Gillian Armstrong's highly acclaimed version of the Louisa May Alcott classic, “Little Women,” Ryder received an Academy Award® nomination for Best Actress. The previous year she was Oscar® nominated, and won the Golden Globe and National Board of Review Awards for Best Supporting Actress, for her performance in Martin Scorsese's “The Age of Innocence.” Ryder also received a Golden Globe nomination for Best Supporting Actress for Richard Benjamin's “Mermaids.” 

In 1999, Ryder starred in and served as Executive Producer on the critically acclaimed “Girl, Interrupted,” directed by James Mangold and based on the best-selling memoir of the same title. While “Girl, Interrupted” marked Ryder's first feature as Executive Producer, she previously produced the documentary “The Day My God Died,” which depicted the human story behind the modern tragedy of child sex trafficking in India.  

Noted for constantly challenging herself with each project, Ryder has made a habit of working with some of the most acclaimed directors in film today. In addition to those previously mentioned, Ryder has taken direction from Jean-Pierre Jeunet (“Alien: Resurrection”), Woody Allen (“Celebrity”), Nicholas Hytner (“The Crucible”), Bille August (“The House of the Spirits”), Francis Ford Coppola (“Bram Stoker's Dracula”), Jim Jarmusch (“Night on Earth”), Tim Burton 

(“Edward Scissorhands” and “Beetlejuice”), Michael Lehman (“Heathers”), Ben Stiller (“Reality Bites”), Al Pacino (“Looking For Richard”), Joan Chen (“Autumn in New York”), Janusz Kaminski (“Lost Souls”) and Jocelyn Moorehouse (“How To Make an American Quilt”). 

Named for her birthplace in Winona, Minnesota, Ryder grew up in Petaluma, California and began her career at age 13 when she was spotted by a talent agent at San Francisco's American Conservatory Theater. Her subsequent screen test led to her motion picture debut in David Seltzer's “Lucas” in 1986. 

For television, Ryder has lent her voice to both “The Simpsons,” and “Dr. Katz.” She also narrated a Grammy-nominated album, “Anne Frank: The Diary of A Young Girl.” Most recently, Ryder appeared in the season finale episode of “Strangers With Candy” and on an episode of “Friends.” 

In 1997, Ryder was honored with Showest's Female Star of the Year, the Motion Picture Club's Female Star of the Year, as well as receiving an honorary degree from San Francisco's American Conservatory Theater. She served as a juror for the 51st Annual Cannes International Film Festival under Martin Scorsese and received the Peter J. Owens Award for "brilliance, independence and integrity" at the 2000 San Francisco Film Festival. Winona was also honored with a star on the Hollywood Walk of Fame. 

Ryder starred opposite Adam Sandler in Columbia Pictures' romantic comedy “Mr. Deeds,” and in a cameo in “Simone” for New Line Cinema, opposite Al Pacino.  Ryder most recently completed principal photography on Finn Taylor’s “The Darwin Awards” in which she stars opposite Joseph Fiennes. 

Ryder serves on the Board of Trustees to the American Indian College Fund, which is helping Native Americans preserve and protect their culture through education. She also has been very involved with the KlaasKids Foundation since the organization's inception. The KlaasKids Foundation was established in 1994 to give meaning to the death of twelve-year-old kidnap and murder victim Polly Hannah Klaas and to create a legacy in her name that would be protective of children for generations to come. 

RORY COCHRANE (Charles Freck) was born in New York and spent much of his childhood in England. He eventually returned to New York City to study at the La Guardia High School of Performing Arts. 
Cochrane’s first performance was in the critically well-received film “Fathers and Sons,” in which he played Jeff Goldblum’s son. He followed this up with a stand-out performance in Richard Linklater’s film classic “Dazed and Confused” as ‘Slater,’ the young comedic stoner.   Cochrane gave a tour-de-force performance as a crazed tattooed killer in “Love and a .45” with Renee Zellweger and followed that with a co-starring role in the cult classic “Empire Records” opposite Liv Tyler.  

Cochrane starred in the low budget features, “The Low Life” and “Dogtown” for director George Hickenlooper. He also co-starred in “Sunset Strip,” which Art Linson produced for Fox 2000, as well as essayed a memorable role in “Flawless,” which Joel Schumacher directed with Robert De Niro and Phillip Seymour Hoffman for MGM. Other recent film credits include the ensemble “Hart’s War” opposite Colin Farrell and Bruce Willis, and “The Prime Gig” opposite Vince Vaughn and Ed Harris. 

Cochrane was most recently seen in the top-rated CBS show “CSI: Miami,” playing ‘Tim Speedle’ opposite David Caruso, and plays 'Brad' in the upcoming Lionsgate feature, "Right At Your Door."
ABOUT THE FILMMAKERS
RICHARD LINKLATER (director, screenwriter) is known for his independent-spirited filmmaking.  Before “Slacker,” an experimental narrative revolving around 24 hours in the lives of 100 characters, garnered acclaim in 1991, Linklater had made many shorts and completed a Super 8 feature in 1988, “It’s Impossible to Learn to Plow by Reading Books.”   

Linklater's additional credits include the 70's cult hit “Dazed and Confused” (1993); “Before Sunrise” (1995), for which Linklater won the Berlin Film Festival Silver Bear Award for Best Director; “SubUrbia” (1997); “The Newton Boys” (1998), a western/gangster film set in the 1920s; the animated feature “Waking Life” (2001); the low-budget, real-time drama “Tape” (2001); the hit comedy “School of Rock” (2003); “Before Sunset” (2004), and Bad News Bears (2005).
Linklater also serves as the Artistic Director for the Austin Film Society which he founded in 1985 to showcase films from around the world that were not typically shown in Austin. The Austin Film Society shows over 100 films a year and has given out $550,000 in grants to Texas filmmakers. In 1999, the Austin Film Society received the first National Honoree Award from the Directors Guild of America in recognition of its support of the arts. 

Longtime Linklater collaborator ANNE WALKER-McBAY (producer) has produced six of Richard Linklater’s films, including “Before Sunset,” “Dazed and Confused,” “Before Sunrise,” “SubUrbia,” “Waking Life” and “The Newton Boys.” She first worked with Linklater on “Slacker,” for which she was production manager and casting director.

TOMMY PALLOTTA’s (producer) first connected Richard Linklater's world with animation in “Waking Life” (2001).  “Waking Life” was the first independently financed and produced computer animated feature.  The film was subsequently nominated for three Independent Spirit Awards, including Best Picture. 

Tommy produced Linklater’s “A Scanner Darkly” (2006) based on the novel by Philip K. Dick and starring Keanu Reeves. In addition to film producing, Tommy has directed an interactive project based on Jonathan Lethem’s novel Amnesia Moon (2004) for Microsoft’s next generation X BOX. Pallotta has also directed the MTV “Breakthrough Video” DESTINY (2002) and the video IN THE WAITING LINE (2003), both for the band ZERO 7. 

Pallotta began his film career as an actor and P.A. on Richard Linklater's film SLACKER (1991). After working on numerous films and commercials, he wrote, directed and produced his first film, “The High Road” (1997).   Pallotta produced several additional projects including: “Roadhead” (1999), which received the Best Animation award at the Aspen Film Festival; a series of interstitials for MTV; SNACK AND DRINK (1999), a three-minute short about an autistic child in a 7-Eleven store, which is now part of the permanent collection of the New York Museum of Modern Art; and FIGURES OF SPEECH (2000), a series of interstitials for PBS.  
PALMER WEST and JONAH SMITH’s (producers) production shingle, Thousand Words, is devoted to identifying unique voices: stories and storytellers whose visions invent, rather than abide by, cinematic convention.  Founded by West in 1998, Thousand Words is a privately owned, Los Angeles-based development, production and financing entity with a revolving credit line through JP Morgan which affords the company the ability to develop, finance and produce films both with and without domestic distribution commitments. 

Thousand Words recently wrapped principle photography on “The Dog Problem,” written and directed by Scott Caan.  The cast includes Caan, Giovanni Ribisi, Lynn Collins and Mena Suvari. The company most recently completed “Right At Your Door,” a feature starting Mary McCormack and Rory Cochrane, written and directed by Chris Gorak. “Right At Your Door” screened in competition at the 2006 Sundance Film Festival where it was picked up by Lion’s Gate Films and is slated for release in the next year. 

Past Thousand Words’ projects include “The Clearing,” the directorial debut of Academy Award-nominated producer Pieter Jan Brugge, which Fox Searchlight premiered at the 2004 Sundance Film Festival and released in July of 2004, starring Robert Redford, Helen Mirren and Willem Dafoe. Released in the same year, “The United States of Leland,” co-produced by Trigger Street and co-financed by MDP was acquired by Paramount Classics at Sundance, with a cast including Ryan Gosling, Don Cheadle, Chris Klein, Kevin Spacey, Michelle Williams, Jena Malone and Lena Olin. 

West and Smith met during production on Thousand Words’ inaugural project “Speed of Life,” directed by Rob Schmidt and released by Lions Gate Films.  They marked their first collaboration as business partners with Darren Aronofsky’s “Requiem for a Dream,” which premiered at the 2000 Cannes Film Festival.  Co-financed and released by Artisan Entertainment, “Requiem” garnered widespread critical acclaim and went on to earn an Academy Award nomination for actress Ellen Burstyn. The company’s “Waking Life” premiered at the 2001 Sundance Film Festival where it was acquired by Fox Searchlight. Directed by Richard Linklater and co-financed by the Independent Film Channel, “Waking Life” was greeted with broad support from critics and audiences alike.  

West was born and raised in Philadelphia and moved to New York City upon graduating from the University of Montana.  Smith, raised in Connecticut, graduated from NYU Film School and later co-executive produced “Pi,” Darren Aronofsky’s film debut. West and Smith both reside in Los Angeles.
Responsible for executive producing and producing numerous motion pictures including two—“The Matrix” and “Austin Powers: The Spy Who Shagged Me”—which grossed $766 million worldwide, ERWIN STOFF (producer) brings an unparalleled expertise in film production to 3 Arts Entertainment as a founding principal. His diverse, three-decade background as a theatrical director/producer and personal manager has been a catalyst in the growth of 3 Arts as a hybrid management and production entity distinguished for its personal service and long-term strategic approach.

With a high-powered roster of talent including Keanu Reeves, Ethan Hawke, Oliver Platt, Matthew Broderick, Orlando Jones, John Leguizamo and Debra Messing, Stoff has been able to consistently match clients with projects, guiding the success of each. During his tenure at 3 Arts, he has produced or executive produced such features as “Devil’s Advocate,” “The Replacements,” “Feeling Minnesota,” “Picture Perfect” and “Chain Reaction,” along with the 1999 summer box office champions “The Matrix” and “Austin Powers: The Spy Who Shagged Me.” Stoff largely oversaw marketing efforts on the latter project and forged product placement alliances with major advertisers such as Virgin and Heineken.

Having executive produced such television projects as the Fox comedy series “Down the Shore,” Stoff most recently brought his energies to two Keanu Reeves features: executive producing the Paramount drama “Hardball,” co-starring Diane Lane, and producing the Warner Bros. romance “Sweet November,” co-starring Charlize Theron.  

Stoff began his career as a stage director for the Williamstown Theater Festival and the Old Globe Theatre in San Diego. In 1978 he ventured to Los Angeles to produce the award-winning and commercially successful stage production of “The Tenth Man” starring Richard Dreyfuss. Eager to develop television and feature projects for the industry’s top talent, in 1980 Stoff launched his own personal management company until co-founding 3 Arts in 1991.

Since his untimely death in 1982 at age 53, there has been an extraordinary growth of interest in the writings of PHILIP K. DICK (Author of A Scanner Darkly), which during his lifetime were largely ignored by serious mainstream critics and readers. Such is no longer the case, and the novels of Philip K. Dick frequently appear on university curricula devoted to modern American literature. But that is only the beginning of the transformation. Since 1982, when Ridley Scott's “Blade Runner” (based on Dick's novel, “Do Androids Dream of Electric Sheep?”) made its debut, seven feature films based on Dick's fiction have appeared, the other six being “Total Recall,” “Minority Report,” “Screamers,” “Impostor,” the French film “Confessions d'un Barjo” (based on Dick's mainstream novel, “Confessions of a Crap Artist”) and “Paycheck.” That's an average of roughly one movie every three years since Dick's passing—a rate of cinematic adaptation exceeded only by Stephen King.

Dick was born prematurely, along with his twin sister Jane, in Chicago on December 16, 1928. In the early 1950s, with the helpful mentorship of sci-fi editor and Berkeley resident Anthony Boucher, Dick began to publish stories in the sci-fi pulps of the era at an astonishing rate—seven of his stories appeared in June 1953 alone. He soon gave up his employment in the Hollis shops to pursue the economically insecure career of a science-fiction writer. 

In 1954 Dick met one of his science-fiction idols, A. E. Van Vogt, at a sci-fi convention, where Van Vogt proceeded to convince the neophyte writer that there was more money to be made in novels than in stories. Henceforward, Dick's rate of production of science-fiction novels was as remarkable as his story output had been. At his creative peak, he published sixteen science-fiction novels between 1959 and 1964. Dick received the Hugo Award in 1963 for “The Man in the High Castle.”

Philip K. Dick has done more than arrive. He has become a looming and illuminating presence not merely in American but in world culture, with his works translated into major European and Asian languages. 

SHANE F. KELLY  (director of photography) has served as director of photography on the documentary “Catching Out,” about the lives of freight train hoppers, and the films “Come and Take It Day,” “Starved,” and “Urbania.” His television credits include the series “The Lot” and MTV’s “Undressed.”

SANDRA ADAIR, A.C.E.’s (editor) career in editing spans over three decades. Her work includes television series, documentaries, PBS specials, and feature films. She began as an apprentice editor and moved up the ladder to assistant editor to some of Hollywood’s top film editors in the early 1970’s. She started editing small low budget films in the mid 1980’s and in 1990 Adair served as second editor on Paramount Pictures’ “Internal Affairs.”  

Sandra is most known for her work with Richard Linklater, for whom she has edited “Dazed and Confused,” “Before Sunrise,” “SubUrbia,” “The Newton Boys,” the animated feature “Waking Life,” “Tape,” “School of Rock,” “Before Sunset” and “Bad News Bears.” 
BRUCE CURTIS (production designer) has also served as production designer on Def Jam’s “How to Be a Player,” starring Bill Bellamy and Bernie Mac, and “Bad News Bears.”

KARI PERKINS (costume designer) first worked with director Richard Linklater as an additional costume designer on “Dazed and Confused.” Since then she has served as costume designer on such films as “The Music of Erica Zann,” “Natural Selection,” “The Operator” and “Patriot Son.” She also served as a costumer on the comedy “The New Guy.”

GRAHAM REYNOLDS (composer) is a bandleader and music composer based in Austin, Texas. Graham works constantly in film, theater, dance, concert halls, and nightclubs.  His music has been performed throughout the United States and in Europe.

He has received commissions from the Austin Museum of Art, the Austin Children’s Choir, The Blanton Museum of Art, several different University of Texas School of Music faculty members, the Austin Waldorf School, many theater and dance companies as well as private individuals. Film work includes features “The Journeyman,” “Nobelity,” “Gretchen”, “Moonlight by the Sea,” as well as dozens of short films, animated shorts, and more than 20 silent films. Compositions include four symphonies, two operas, a violin concerto, more than a dozen one-movement string quartets, countless chamber music pieces and arrangements for small, jazz-oriented combos.  Graham is the Resident Composer with Salvage Vanguard Theater and a company member with the Rude Mechanicals.  Theater work has ranged from recorded incidental music to fully scored musicals with live accompaniment on more than a dozen productions.  Awards include the Lowe Music Theater Award and a B. Iden Payne Award, among others.  Dance collaborators have included choreographers Yakov Sharir, Ellen Bartel, and Andrea Ariel.

Golden Arm Trio is actually a loose collective of whom Graham is the only permanent member and the primary composer and arranger. The band has toured throughout the United States and in Europe and has released two critically acclaimed CD's.

END CREDITS

This has been a story about people who were punished entirely too much for what they did.

I loved them all.  Here is a list, to whom I dedicate my love:

To Gaylene, Deceased

To Ray, Deceased

To Francy, Permanent psychosis

To Kathy, Permanent brain damage

To Jim, Deceased

To Val, Massive permanent brain damage

To Nancy, Permanent psychosis

To Joanne, Permanent brain damage

To Maren, Deceased

To Nick, Deceased

To Terry, Deceased

To Dennis, Deceased

To Phil, Permanent pancreatic damage

To Sue, Permanent vascular damage

To Jerri, Permanent psychosis and vascular damage

….And so forth.

In memoriam.  These were comrades whom I had; there are no better.  They remain in my mind, and the enemy will never be forgiven.  The "enemy" was their mistake in playing.  Let them play again, in some other way, and let them be happy."

Philip K. Dick
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Soundtrack Album on Lakeshore Records
"Fog"

Written by Thomas Yorke, Philip Selway, Jonathan Greenwood, Colin Greenwood and Edward O'Brien

Performed by Radiohead

Courtesy of Capitol Records

Under License from EMI Film & Television Music

"Skttrbrain (Four Tet Remix)"

Written by Thomas Yorke, Philip Selway, Jonathan Greenwood, Colin Greenwood and Edward O'Brien

Performed by Radiohead

Courtesy of Capitol Records

Under License from EMI Film & Television Music

"Amazing Sounds Of Orgy"

Written by Thomas Yorke, Philip Selway, Jonathan Greenwood, Colin Greenwood and Edward O'Brien

Performed by Radiohead

Courtesy of Capitol Records

Under License from EMI Film & Television Music

"Black Swan"

Written and Performed by Thomas Yorke

Produced by Thomas Yorke and Nigel Godrich
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