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WARNER BROS. DISTRIBUTION
WE DON’T LIVE HERE ANYMORE

Short Synopsis

JACK: 
And your husband making passes at my wife,   

 
how do you feel about that?

EDITH:   
Well, everybody deserves to be happy, right?

Based on two works by Andre Dubus, WE DON’T LIVE HERE ANYMORE is a sexy and provocative drama about married life and its discontents.  Keenly observed, the film charts the amorous affair of a married man with his best friend’s wife and how their liaison upsets the delicate balance of relationships, culminating in a fling between their spouses.  Unfolding from four alternating viewpoints, the story captures the paradoxical actions of loving parents determined to save marriages they secretly long to escape, as the couples struggle through their emotional and sexual entanglement.  With a wry, knowing humor, WE DON’T LIVE HERE ANYMORE reveals the perverse logic of infidelity -- and the complicity, denial and occasional cruelty that can accompany it.   

College instructors in a small university town, Jack Linden and Hank Evans have an easygoing friendship involving runs between classes and drinks at the pub after work.  Jack’s wife Terry is the best of friends with Hank’s Edith, and the four have dinner parties where, once the kids have gone to bed, the wine flows freely and the record collection is in constant rotation.  

But the Evanses and the Lindens are not the happy couples they appear to be.  For Jack and Terry, the everyday tribulations of being parents of young children trying to make ends meet have taken their toll on the once passionate couple.  And Hank, a self-absorbed writer at heart, is fond of his daughter and family life but not all that interested in monogamy, it turns out.  Trying to find a way to make her marriage work under the new circumstances, Edith turns to Jack for comfort.  What begins as a playfully lascivious affair erupts into a season of infidelity, leaving all four to sift through the emotional wreckage to find their way home.  

Warner Independent Pictures presents a Front Street Pictures production, WE DON’T LIVE HERE ANYMORE.  Directed by John Curran, the screenplay was written by Larry Gross  based on the short stories "We Don't Live Here Anymore" and "Adultery," written by Andre Dubus.  The film stars Mark Ruffalo as Jack, Laura Dern as Terry, Peter Krause as Hank, and Naomi Watts as Edith, who also serves as a producer, alongside Front Street’s Harvey Kahn and Jonas Goodman.  Executive producers were Gross, Ruffalo, and Ruth Epstein.  Maryse Alberti served as cinematographer, and music was composed by Michael Convertino, with Laurie Parker as music supervisor.  Tony Devenyi designed the production, with costuming done by Katia Stano.  The film was edited by Alexandre de Franceschi, and Ellen Lewis and Audrey Skalbania served as casting directors.

WE DON’T LIVE HERE ANYMORE

Long Synopsis

JACK:  
So why don’t you leave her, Hank?

HANK:  
Who?

JACK:  
Edith.

HANK:  
Why would I do that?

JACK:  
Cause you’re in love with another woman.

HANK:  
Jesus, Jack, this isn’t the middle ages.
In their small New England college town, Jack Linden (MARK RUFFALO) and Hank Evans (PETER KRAUSE) are the best of friends.  Fellow instructors at the university where Jack teaches literature and Hank, writing, the two enjoy the camaraderie of men who have shared interests and similar circumstances.  

Both fathers of young children, the men’s home lives, however, are markedly different.  The Linden household is chaotic and cluttered; Jack’s wife Terry (LAURA DERN) is a headstrong woman but a distracted homemaker, overwhelmed by the never-ending cycle of chores and bills in the struggle to keep up a house with two young children.  Hank’s Edith (NAOMI WATTS), on the other hand, keeps an immaculate home – quiet and tidy -- free of distractions for her husband, a writer with a bad case of writer’s bloc, and their solemn daughter.

The couples have each other over for dinner often, enjoying the conversation and company, laughing and flirting as friends do.  But Jack and Edith have been disappearing at the same time lately, and Terry is beginning to notice.  One night, the two volunteer for a beer run, and Terry is left alone with Hank.  Unexpectedly, Hank makes a move and kisses Terry.  

After the Evanses leave, the Lindens argue.   Terry tells Jack of the overture and confronts him with her suspicions.  Jack counters, accusing Terry of being tempted.   The next morning, Terry is sheepish, but Jack is disinclined to put her at ease.  Pushing Terry’s buttons has become second nature to him, but making up has become increasingly difficult. 

As the summer progresses, Jack and Edith’s affair blooms.  Having opted out of teaching this session – a whimsical if impractical decision, given the Lindens’ finances – Jack continues his furtive meetings with Edith, while Hank tries to work on his novel between classes, flirting with the occasional student.  Jack keeps up appearances with Hank, but with Hank’s complacent air, it’s impossible to tell how much he knows…and whether or not he approves.

During lulls in their uninhibited trysts, the lovers reflect on their marriages with the mirthless humor of those who have accepted their fate.  Edith knows her husband is unfaithful; Jack knows his wife isn’t.  The ambivalence he feels about the affair expresses itself in strange and spiteful ways.  He continues to push Terry away; whatever tenderness he feels at home is directed toward his children.

Fall arrives, and Jack returns to teaching.  With the end of summer comes the return of the obligations and responsibilities pressing down on him.  Money is tight as ever, and the squabbling at home has intensified.  He continues to meet with Edith, but their carnal sessions have taken on a somber note.  They are beginning to understand the nature of their afternoons together -- Edith is trying to supplement her marriage, while Jack is trying to escape his.  Jack’s growing resentment of Terry saddens Edith who, in spite of her involvement, can see how much her best friend loves her husband.  With the same detached clarity, Edith knows it’s only a matter of time before her own husband finds another diversion from the solitude of writing, now that he’s finished his novel.

When Hank learns his manuscript has been rejected by a publisher, he sullenly dashes off a poem which ends up being accepted by The New Yorker.  Vaguely dissatisfied by the minor victory in light of his major setback, he takes his daughter out for ice cream to celebrate.  Terry, passing by on an errand, joins them and cheers Hank up.  When she mentions his appointment with Jack that afternoon, Hank falters momentarily before covering for his friend.

For the next few days, Terry attacks her household chores with a renewed sense of purpose; she is going to turn her life around.  Laundry, dishes, vacuuming – Terry is  rehabilitating her house as well as her marriage.  During one of her cleaning frenzies, she discovers Jack’s gym bag with his workout clothes neatly folded and unworn – and she realizes that Jack has not been meeting Hank at the gym all those afternoons.

She confides in Edith, begging her to ask Hank about Jack.
As the Linden house falls back into its usual state of disorder, Jack senses a new hostility in Terry.  When she forgets to change the sheets after a bedwetting, Jack lashes out at her.  Angry and hurt, Terry defends herself.  Still suffering with uncertainty about his fidelity, she begins asking some hard questions about Jack’s feelings for her.  Instead of consoling her, Jack digs in deeper, cruelly pointing out all of her failures as a wife and a mother, and all the tension that has been building up between them explodes.  

On some level, Jack must realize he is driving her into the arms of his best friend but is unable to stop himself.  When Terry finally succumbs, Jack turns on her, and their confrontation is as startling as it is illuminating, revealing the dark and perverse logic of the wayward heart.  Jack finally tells Terry the truth, and with the painful revelation comes a strange yet welcome relief.

With Terry and Hank’s transgression, the delicate balance of denial and complicity has been upset, and the pretenses fall away.  The couples must sift through the layers of betrayal and self-deception to face their marriages, each other, and ultimately, themselves.  

ABOUT THE PRODUCTION

When she asked me to go outside I knew she had finally caught Hank, and because she is so small and her voice soft I saw her as vulnerable, and I felt she lacked the tough spirit to deal with adultery.  First I found Terry in the kitchen so she wouldn’t miss me, then start looking about to see which woman was missing too.  I told her where I was going and she understood too that Edith had finally caught on; she looked at me with that veiled excitement we feel in the face of other people’s disasters. 

-- Andre Dubus, “We Don’t Live Here Anymore”

At those moments she saw with detached clarity that they were both helpless, perhaps even foolish.  Jack wanted to escape his marriage; she wanted to live with hers; they drove north to the woods and made love.  Then they dressed and drove back to what had brought them there.

-- Andre Dubus, “Adultery”

Originally published in the mid to late 70s, the two works on which WE DON’T LIVE HERE ANYMORE is based – the short story of the same name and “Adultery” – are pensive and provocative stories of two couples wrestling with infidelity. “We Don’t Live Here Anymore,” told from Jack’s point of view, chronicles his affair with Edith and how it culminates in a fling between their spouses.  “Adultery,” told from Edith’s point of view some time after her affair with Jack, follows her growing disillusionment with her marriage.  In it, she revisits the early days of her marriage as well as her discovery of Hank’s unfaithful heart.

Each of the spouses in these stories has a different attitude toward -- and different motives for -- their transgressions.  Infused with Dubus’ wry and incisive observations on human nature, the stories depict four adults struggling with ambivalence toward the gradual, anti-climactic slide into middle age and family life. 

Upon reading the Dubus stories, screenwriter Larry Gross found their portrayal of the crisis between the two couples vitally and realistically complex in its exploration of the many forces pulling at each of the characters.  The stories addressed difficult questions about married life with an unflinching honesty, capturing the disappointment and pettiness as well as the different kinds of deceit that can enter a marriage, before any betrayal occurs.  Says Gross, “They depict a mixture of things happening in the lives of the four major characters that combine to lock them into difficult situations: pressures, weakness, fatigue, fear, compassion, nostalgia, the demands of kids, money, ambition, lack of ambition, timing, inertia, pity, longing.    Dubus demonstrates that even if love and marriage are often asymmetrical, they are still compellingly intertwined.  Dubus’ stories articulate an idea that will make some people uncomfortable:  That love doesn’t necessarily mean tranquility and honesty and well-being.  Love doesn’t necessarily make you happy.” 

Dubus’ stories provide a bristling dissection of the different kinds of love that can complicate married life and friendship as well as the tension that can arise out of conflicting loyalties.  Explains Gross, “The theme of the bewildering effects of love is what obsessed Andre Dubus in all of his extraordinary short fiction.  In these particular stories, all different kinds of love are contrasted: love between spouses, love between clandestine lovers, love between friends of the same sex, love between children and parents, sexual love, love borne of friendship, love reduced to pity, love that provokes deceit, love that leads to violence.”  

In adapting the stories, Gross drew heavily from the events which take place in “We Don’t Live Here Anymore,” incorporating the insight into Edith and Hank’s marriage from “Adultery.”  At the same time, he chose to shift the point of view from the central character to a combination of the four main characters, crafting an intricate chamber piece where each character acts as a counterpoint to the others.

Says Gross, “I was interested in complicating the point of view structure of the original material…I was following Jean Renoir’s dictum in The Rules of the Game, ‘The trouble in life is that everybody has their reasons.’  I wanted to give an insight into all the other characters’ points of view.  The four character perspective was also, I thought, the way to make the material cinematic.”

In modifying the point of view, Gross allows the audience to sympathize with each of the characters, enhancing the story’s complex emotional undercurrents and conflicting loyalties.  This delicate balance of perspectives enriches the dramatic possibilities of the material, adding layers of interpretation to seemingly ordinary scenes due to the varying degrees of awareness of each of the characters.  Is Hank encouraging Jack to betray his wife with his own so that he can do the same in turn, or is he just trying to get his friend to loosen up?  Is Jack aware he is driving his wife into the arms of his best friend, or is he merely expressing his frustration with his marriage?   With the same realism found in the stories, the complexities of the unfaithful heart are shown not only in the actions of the unfaithful lovers, but in their interactions with the people they are betraying as well.

Says Gross, “Everyone involved in the on-going emotional crises is aware of different parts of the situation at different times.  You follow what’s happening, what each separate character knows is happening, and what each character knows about what the other characters know.   This variation in the characters' awareness produces suspense of completely unorthodox kind.” 

Originally written over twenty years ago, the script and its underlying rights were severed when Columbia Pictures bought the rights to the stories.  Gross and producer Jonas Goodman, whose father was Dubus’ editor, sought to reattach the script over the years, gaining momentum with the success of In The Bedroom, Todd Field’s adaptation of Dubus’ story “Killings.”  Gross and Goodman, now a producer with Front Street Productions, renewed their efforts in getting the project underway, and their perseverance finally paid off.  Gross, Goodman, and fellow Front Street producers Harvey Kahn and Ruth Epstein began getting the project underway, with Epstein on as an executive producer.

In considering directors for the film, the filmmakers quickly found a champion of the project in John Curran.  The director responded immediately and with such passion that the producers knew the film would benefit from his interpretation of the material and vision.  Says Curran, “First and foremost I [was] attracted to the script’s brutal honesty, its compassionate handling of flawed central characters, and the bold, elemental idea at its heart: the notion that true commitment demands certain sacrifices of self, and that by degrees, lies and duplicity are common to every relationship.  Secondly, how effectively this idea is explored through the shifting viewpoints, in effect building the drama along the lines of an emotional thriller – that sense of not knowing who knows what or when they finally know it…or what they’ll do.”   

From the outset, Curran realized the critical importance of finding an ensemble capable of capturing the nuances of the dynamics at play in this unusual ménage-a-quatre.  He sought to find actors who could embody the warmth and humanity of each character in spite of the questionable things he or she does in the story, starting with the pivotal  character of Jack.  Curran specifically had Mark Ruffalo in mind for the role and was much obliged to have the actor respond to the material with zeal.
Says Curran, “Mark is the one of the most sincere, likable people I’ve met in such a long time, and I think this comes through in anything he does on screen, no matter what immoral choices his characters are making!  He was horrified at much of what Jack was doing but was determined not pull any punches in his portrayal.”

When Ruffalo originally read the script, he found the portrait of two marriages in crisis disturbing.  Says Ruffalo, “In America a little more than fifty percent of marriages end in divorce.  These people are all struggling with one of the most difficult endeavors we may encounter in this life.  The suffering was honest, the problems and people were complex and the dialog beautifully written; the script captures Dubus’ moral questioning and mature examination of the hardships of the married couple.  It tells it like it can be at its worst, yet leaves room for the simple grace of one's ability to work back to the original love that made it come together in the first place.  Certainly this subject matter has been tried again and again, but never had I seen it executed so honestly and with such a subtle humor -- neither playing to the intrigue nor diminishing each character’s motives or humanity.”  

Ruffalo’s initial response to the material was profound; his commitment to the film from the very start inspired him to get involved as an executive producer.  In participating as an actor, though, he found Jack’s actions troubling and was originally more interested in playing the part of Hank.  Upon meeting with Curran, Ruffalo was persuaded to reconsider.  Of Jack, Ruffalo says, “He is having a very difficult time. He is coming to a point in his life when he believes the best of him has been left in the past.  He feels time ticking away -- he sees it in the river moving, the continuing schedule of the town around him, the train.  He has lost touch with his wife, and he learns to lie about his unhappiness, as well as what he believes are her shortcomings.  He tries what so many men at midlife do: he tries to recreate himself by destroying his past.  But he comes to understand that it is not so simple as tearing it down and beginning again.  He is pushed by his own doing to take a real look at his life with all of its complexity and embrace it.  That is real manhood.  This crisis is really just a stage in his development as a human being.”
In casting the role of Edith, Curran, again, had someone very specifically in mind: Naomi Watts.  The dynamic actress was clearly capable of the providing the character with precisely the right combination of vulnerability and determination, and Curran was intrigued with the prospect of working with the formidable talent, who also happened to be a longtime friend of his.

Says Curran, “I always saw Naomi as Edith -- an enigmatic, ethereal character -- and I liked that Naomi had a hard time respecting her or understanding her at first.  Naomi is really the opposite of Edith.  She attacks problems head on and doesn’t suffer fools gladly.  I was interested in collaborating with her on an emotionally reductive character.”

At the time, Watts was in the midst of completing an emotionally draining shoot and was wary of taking on another project so soon.  However, the strength of the material, as well as the opportunity to participate on a more creative level proved to be irresistible.  Watts signed on as a lead as well as a producer.

Says Watts, “I was afraid of working that soon after [21 Grams], but I thought I could really push myself because this is a whole new challenge for me.  John really trusted my instincts and suggestions about casting and photographer and various other things.  Although I wasn’t involved in the developmental stage, this really opened up a side of myself that I really want to continue to pursue.”

Of the script, Watts says, “I thought it was a really wonderful representation of the truth about the loss of communication in marriage.  It’s been a really incredible experience working with this material and trying to understand who these people are.  They are people who, in their everyday lives, are struggling to make their relationships work, and that’s what interests me as an actor in the books I read, in everything I look at.”

Watts continues, “Edith has many moments of judging Hank for his infidelities, and next thing you know, she’s off doing her own thing, but that’s human nature: some of it’s reactive and some of it’s just a basic need for some kind of closeness.  The lack of communication in their marriage stops everything, and it sort of mutates into something very sad…I had a lot of difficulty coming to terms with some of Edith’s choices, but she has not been heard or seen or loved in her marriage for many years.  That, to me, was crushing, that someone could live like that…she’d learned ways of how to deal or not deal and that was by shutting off.  Jack awakens something in her.  It’s kind of the ‘knock-on’ effect.  Each of us is affecting the other which is destroying another person, and Edith is the one who has the courage to remove herself from this godawful situation that spirals out of control.   [The affair] has a lot of meaning, but it is also very self-destructive.  It almost seems like you have to sometimes create a crisis to get you away from deadening inside, to rediscover yourself and either save the marriage or walk away from it.”

In balancing the ensemble, John Curran approached Laura Dern to play Terry Linden, a role that demanded the sort of ingenuity for which the actress in known.  Like Ruffalo and Watts, Dern’s reaction to the honest depiction of married life  was immediate, but she struggled with the self-absorption of the characters.  Says Dern, “I had a very different sense of the story, a somewhat narrow-minded idea of it, until I met with Mark and John.  I was so moved by what they both saw in the Lindens: a love story about people struggling toward awareness of each other…It’s part of the emotional journey that they go through, and one of the discoveries along the way, maybe for both of them, is how completely she loves him, with an innocence.  It’s not just about staying together for the family -- God knows, sometimes that isn’t a choice one can make when there isn’t true affection or there’s ill will -- but this is a woman who wishes the best for him and believes in the truest version of himself.  He may have forgotten who that person is, and hopefully he can find his way back to it…There is that core, and because of it, you want them to stay together.”

Says Curran, “Laura is absolutely fearless as an actor, and while she didn’t see Terry as an innocent victim, she kept a protective arm around her character at all times.  In lesser hands Terry could have easily been an unsympathetic shrew, but Laura always searched for a balance of grace or humor in scenes to counter the anger.”  

With each successive member added to the ensemble, the filmmakers guaranteed themselves a logistically challenging production, if only on the basis of availability.  The caliber of the ensemble was impeccable, to be sure, but the windows of opportunity during which the production could take place were certain to be complicated, especially by the actor they were pursuing to play the role of Hank: Peter Krause.   Deep into the third season of Six Feet Under, Krause responded favorably to the material.

Says Krause, “It’s an evocative piece of material that can be interpreted in a lot of different ways…I liked that the script didn’t tell you what to think about the characters and their relationships, and I liked that it’s open-ended.  It’s fodder for thought rather than a story that tells you what life is or what life’s about -- it just shows you a glimpse into these four lives and all these relationships.”

Krause adds, “The characters embody attitudes and behaviors which I think run throughout our culture -- specifically that time in a marriage once you’ve seen children through their [early] childhoods.  There is something that happens, it seems, around that time where things naturally want to dissolve, and there has to be a new investment in a relationship or it will fall apart.  You can’t expect it to just continue without conflict and the kind of growth that comes out of great conflict.  I think [the characters] are in a period of great conflict that mirrors a period of great conflict in the world, the culture, that we live in.”

Having assembled the perfect combination of actors to play the leads, the producers had to respond quickly in order to get the project underway.  Says Harvey Kahn, “Here we had a creative process in identifying these four actors, all of whom are busy… and then a challenge to try to put the financial pieces together to take advantage of this small window of time to make the movie.  I put it to [the investors at Front Street] and within 24 hours of that conversation, they jumped in and fully financed the picture.  We were so gratified.  That doesn’t happen very often.”

In preparing for the production, Curran worked closely with production designer Tony Devenyi and cinematographer Maryse Alberti to define the overall aesthetic for the film.  The director endeavored to create a sense of timelessness to complement his approach to the story.  Explains Curran, “I wasn’t interested in creating a ‘contemporary’ statement on infidelity because I don’t think there is one that differs from any other time.  People cheat, and everyone gets hurt in varying degrees, this is the way it is and always has been, I suppose…Because the script was written in the ’70s, I was concerned that elements of the story might feel dated – and so kept stripping the characters, the drama, and the design back to timeless essentials.”

To this end, the creative team developed a palette of mostly de-saturated autumnal colors and cinematographer Alberti kept the lighting soft and bleak, giving the impression of a timeless, nonspecific setting – a generic sort of Anytown.  Because most of the conflict would take place in the two homes, the main design considerations involved those locations and the contrast between them.  

Says production designer Devenyi, “The houses had to be very different because obviously the two women caring for each house were in different spaces, emotionally.  The houses had to hint at what it is that attracts the husbands to their sort of opposite.  In the Lindens’ house, we were on the darker side of the color range, and everything was kind of dirty and had a film on it, and the household was very worn out and tired and sort of bursting at the seams.  The Evanses’ home, on the other hand, is very clean, very designed.  There’s a place for everything and everything is in its place, so every picture frame is dusted and placed just right, and the books are stacked just right.  It was very much a mirror image, and we were conscious of that -- of how the light would be different, how the amount of clutter would be different.” 

Curran was equally attentive to setting up shots to counterbalance the potential for the series of confrontations to grow ponderous.  Notes Curran, “As scripted, the setting is essentially two interiors.  I had concerns that we could end up with a gritty, claustrophobic series of talking heads in rooms, which would only compound the heaviness of the material.  I shot it widescreen for depth and air, to accommodate dynamic two shots and to create a sense of landscape within the interiors.”

To offset the gravitas of the subject, the director chose an unlikely conceptual tool as a guiding principle to blocking and framing the scenes which build to an emotional showdown.  Says Curran, “I saw [Jack] as an archetypal western protagonist wrestling with the lure of freedom versus domesticity, et cetera.  I talked to Mark about this, and he really liked it.  This idea informed a lot of my choices.  We decided that Jack needed a horse, so we had Tony find an old beaten up bike.”  

Adds Curran, “As soon as I saw Mark on it I knew the last shot of the film would be him,  riding off into the distance, back to the suburbs.”

Principal photography for WE DON’T LIVE HERE ANYMORE began in early April of 2003.  The film was shot over the course of twenty-nine days on location in Vancouver, British Columbia.  

Supporting roles were cast in Vancouver by Audrey Skalbania, including Sam Charles and Haili Page as the Linden children and Jennifer Bishop as Sharon Evans.  Says Curran, “They were all wise way beyond their years and clicked early to the idea of the kids as the emotional barometers of their parents.”  He chuckles, “To be honest I think they liked it most when I pushed them to be cranky and sullen towards their parents.  It’s when they seemed to be having the most fun.”

With the talent of the child actors also came a bit of serendipity.  As scripted, Sharon’s dance recital was originally a ballet number.  After Bishop was cast to play the role, Curran learned she was a member of a group who performed Highland dances.  Says Curran, “The idea of it sounded so funny to me I dumped the ballet idea and asked if she would enlist her friends.  It was her mom that turned me on to ‘The Angry Housewife’ dance and the costumes.  The hardest part was getting the girl on the far left not to smile.”

On set, the actors were presented with the challenge of capturing the traumatic upheaval in the characters’ lives, while playing up the gallows humor that emerges from adults finding themselves in such awkward situations.  Says Curran, “We searched for humor in the familiar.  All the actors are in relationships and most have kids, so there’s a lot to mine from our collective experiences.  Luckily all of us had the ability to poke fun at our little tics and weaknesses as parents and partners, and there was something about sharing this stuff that made us laugh and connected us as humans, and we worked hard at getting these moments in the film.” 

Curran continues, “For instance, Laura confessed to that common mom worry that her boy is perpetually cold, so she dresses him in two shirts for bed, even if it’s like 80 degrees, and all the dads listening just shook their heads knowingly, ‘cause we’ve all been there, ripping layers of clothes off sleeping kids sweating buckets.  It was important to us to pepper the film with these little moments that lightened the mood and captured the absurdity of life as we knew it –  a balance of pathos and humor.”

Says Ruffalo, “Whenever the piece teetered on the precipice of being maudlin or dour, it was pulled away from disaster with situational humor.  Certainly not all couples have cheated and gone as far as the crisis in this film goes, but I think one would be hard pressed to say they were never childish and mean to the ones they love.  This is where the humor in the film thrives, the situations and the nervous energy…and  the embarrassment from recognizing aspects of yourself in the characters behaving so badly.”  In spite of the humor, the actors struggled with the various betrayals committed by the characters in the film throughout the shoot.  Dern chuckles, “For each of us, in different ways, there was a moment of utter self-loathing while we were playing these parts.”

The other actors laugh in agreement.  Says Watts, “I understand that men have done that to each other, but I had problems with…I just couldn’t reconcile a woman doing that to her friend, that was really hard to stomach.  I think it’s very true but it was still hard for me to be that person.”

Krause concurs, “It was really difficult for me, as a parent, playing scenes where Hank is so irresponsible and self-absorbed around his daughter.”

Still, the actors trusted the director’s vision for the film and his compassion for the characters.  Says Ruffalo, “After seeing [Curran’s first feature] Praise, I could sense a real maturity in his work and a wonderful love for each character's humanity.  He was not afraid to show what is ugly and vulnerable in people -- not in a way that makes you flinch or tries to shock you, but in the way that makes you want to hold and eventually love these characters for their very problems.”

Says Dern, “John has a remarkable gift as a director, working with actors and as filmmaker, in general, to always see and expose the opposite of what might be inferred by the material.  Just when you think a scene is about our contempt for each other, he sees it as a love story, or if you see Jack and Edith’s affair as a lustful and sexy, he shows it as being tamer than Jack’s relationship with his wife.  Life is made up of polarities, and John’s very interested in them.”

As the production progressed, the filmmakers and actors began to wonder about the title for the film.   Originally called “Adultery,” the decision to change the name to the story on which the script was more heavily based evolved in much the same way that the characters come to understand their own actions and accept the consequences in the aftermath.

Says producer Goodman, “The script is, in many ways, about self-deception.  During the shoot, we came to the conclusion, as a group, that calling it ‘Adultery’ was over-simplified and narrowed the intention and meaning of the film.”

Watts elaborates, “We all thought about it and talked about it.  ‘We Don’t Live Here Anymore’ had a more poetic ring to it.  It sort of makes you wonder what that movie is about whereas ‘Adultery’ makes you just think it’s going to be nothing other than sordid affairs.  This film is about so much more than that.  It touches on affairs and sexuality, but it goes so much deeper than that.”

With a word so tainted by preconceptions and judgment, the decision was not a difficult one to make.  Says Curran, “Dubus was singularly obsessed with the plight of common sinners seeking some sort of grace or sign of redemption.  He wrote without judgment toward his characters.  If anything he was striving for compassion or understanding.”

ABOUT THE CAST

Mark Ruffalo (JACK LINDEN)

Mark Ruffalo continues to gain recognition for his unique talent and range as an actor with each new film in a rapidly increasing body of work.  

Ruffalo stars opposite Jennifer Garner in the Warner Bros. romantic comedy, 13 Going on 30, directed by Gary Winick.  He can currently be seen in Focus Features’ Eternal Sunshine of the Spotless Mind, directed by Michael Gondry and written by Charlie Kaufman.  Jim Carrey, Kate Winslet, and Kirsten Dunst also star.  Ruffalo will also be seen this summer in Michael Mann’s Collateral, which stars Tom Cruise for DreamWorks.  

In 2003, Ruffalo starred opposite Meg Ryan in the stylish thriller by Jane Campion, In the Cut and opposite Sarah Polley in Sony Pictures Classics poignant My Life Without Me.  Other film credits include XX/XY; The Last Castle, starring opposite Robert Redford; and Safe Men.  

Ruffalo is also known for his award winning performance in You Can Count On Me, starring opposite Laura Linney.  Co-produced by Martin Scorsese, the film won the Grand Jury Prize and the Waldo Salt Screenwriting Award at the Sundance Film Festival in 2000.  Ruffalo’s performance garnered him the Best Actor Award at the 2000 Montreal Film Festival and the New Generation Award from the Los Angeles Film Critics Association, and the film went on to be nominated for two Academy Awards®.

Ruffalo first gained attention in the critically acclaimed off-Broadway production of This is Our Youth, written by Lonergan, for which he won a Lucille Lortel Award for Best Actor and also the LA Film Critics New Generation Award.  For his work in theater, Ruffalo has won several awards, including a Dramalogue Award and a Theater World Award.  In 2000, Ruffalo appeared onstage in the Off-Broadway production The Moment When, a play by Pulitzer Prize and Tony Award winner James Lapine.  

Laura Dern (TERRY LINDEN)

Laura Dern has emerged as one of the great actresses of her generation proving that she is capable of great depth and range, touching audiences and critics alike with her moving and heartfelt performances.

Dern’s next performance is a dramatic and complex role starring opposite Mark Ruffalo, Naomi Watts, and Peter Krause in the feature film WE DON’T LIVE HERE ANYMORE for Warner Independent Pictures.  Warner Independent Pictures acquired the rights to the film after it received critical acclaim at this year’s Sundance Film Festival.  Directed by John Curran and based on two stories by Andre Dubus II (In the Bedroom), this drama examines the consequences of infidelity which befall two marriages.  The film will be released on August 13th of 2004.

Dern appeared in a diverse selection of roles in three very different feature films in 2001.  She starred alongside Sean Penn and Michelle Pfeiffer in New Line Cinema’s critically acclaimed I Am Sam, as Steve Martin’s suspicious dental hygienist girlfriend in Artisan Entertainment’s dark comedy, Novocaine, and opposite William H. Macy in Focus for first time director Neil Slavin.  Focus was screened in competition at the Toronto Film Festival.  Dern also had a cameo appearance that year in Universal Pictures’ Jurassic Park III, which re-teamed her with director Joe Johnston and actor Sam Neill.  

On television in 2001, Dern delivered a captivating performance in Showtime’s Damaged Care in which she portrayed the real-life “Dr. Linda Peeno,” an advocate and whistleblower against HMO’s managed care practices. Dern also served as a producer on this project.  Earlier that year, Dern appeared in Lifetime Television’s Within These Walls, opposite Ellen Burstyn.  Dern also starred in Showtime Television’s quirky romantic comedy, Daddy and Them, a film written and directed by Billy Bob Thornton.
In January of 1999 the Sundance Institute presented Dern with the Piper Heidseick Award for Independent Vision (recently re-named the Sundance Institute to Independent Vision Award), following in the footsteps of previous honorees such as Nicolas Cage, Tim Robbins, Kevin Spacey, Benecio Del Toro, and Julianne Moore.  Each year, this award is bestowed by the Sundance Film Festival in recognition of the original voice and vision of an actor whose work reveals commitment to independent spirit and artistic merit. 
In 1996, Dern starred in Miramax Films' critically acclaimed black comedy Citizen Ruth, directed by a newcomer at that time, Alexander Payne (who has since earned an Academy Award® for his film Election).  Dern portrayed a young, glue-sniffing homeless woman whose pregnancy becomes a lightning rod for both Pro-Life and Abortion Rights groups.  She received rave reviews by critics such as David Denby of New York magazine who commented, “Laura Dern’s performance is startlingly vivid and detailed….sheer exuberant comedy. She has the gift of transparency” and The Hollywood Reporter which stated, “Dern distinguishes herself as the frazzled, self-destructive Ruth.  Dern’s gangly exuberance and trashy thrashings are perfect.”  Citizen Ruth was screened at the Montreal Film Festival where Dern was awarded Best Actress for her role.
In 1993, she starred opposite Sam Neill and Jeff Goldblum in Steven Spielberg's worldwide phenomenon and record-breaking box office success, Jurassic Park, the first of the trilogy about cloned dinosaurs.  Later that year, she starred opposite Clint Eastwood and Kevin Costner in the Warner Brother's film A Perfect World, which Eastwood also directed.

In one of the most critically applauded performances of the year, Laura Dern received both an Academy Award® nomination and a Golden Globe® nomination in 1992 for her performance as “Rose” in the acclaimed film Rambling Rose, directed by Martha Coolidge and co-starring her mother, Diane Ladd.  Peter Travers of Rolling Stone boldly stated that “Her knockout performance ranks her among the best actresses of her generation.”  This film upholds its place in history as the first time that a mother/daughter team has earned Academy Award® nominations for the same project.  

In 1985, Dern won the Los Angeles Film Critics' New Generation Award for her performance in the coming-of-age story Smooth Talk and Mask.  She has starred in two films for director David Lynch: Blue Velvet in 1986 and Wild at Heart, winner of the Palme d' Or at the 1990 Cannes Film Festival, which co-starred her Nicolas Cage.  Dern's other film credits include Robert Altman’s Dr. T and the Women, October Sky, Fat Man and Little Boy, Haunted Summer, Teachers, Foxes, and Ladies and Gentleman, The Fabulous Stains.

Dern made her directorial debut with a short film called “The Gift,” which aired as part of Showtime's Directed By series in October 1994.  The cast included Mary Steenburgen, Bonnie Bedelia, Isabella Rossellini, Mary Kay Place, Peter Horton, and her mother, Diane Ladd.
In 1997 Dern was nominated for an Emmy Award® and won an American Comedy Award for her guest-starring role in the controversial “Puppy Episode” of the ABC comedy Ellen.  She received a 1998 Golden Globe® nomination for her role in Jane Anderson's The Baby Dance, produced by Jodie Foster’s Egg Productions for Showtime.  The Baby Dance was also awarded with two 1998 Peabody Awards.
Dern received the Golden Globe Award® for Best Actress, as well as Emmy® and Cable ACE® nominations for her starring role in the 1992 telefilm Afterburn.  Her other work on television includes Showtime’s critically acclaimed film noir series, Fallen Angels, for which she received an Emmy® nomination, and Showtime’s original film, Down Came a Blackbird, which she also produced, opposite Vanessa Redgrave and Raul Julia. 
Out of appreciation and respect for the extraordinary gift the Dern family has brought to the big and small screen, The Hollywood Entertainment Museum honored Bruce, Diane and Laura with the Hollywood Legacy Award.
Dern resides in Los Angeles with Ben Harper and their two-year-old son.
Peter Krause (HANK EVANS)

A native of Minneapolis, Minnesota, Peter Krause can be seen weekly starring as “Nate Fisher” on HBO’s acclaimed drama, Six Feet Under.  

Krause began to act in high school, and although he began college as a Pre-Med student at Gustavus Aldophus College in St. Peter, Minnesota, he graduated with a B.A. in English Literature.  He then decided to pursue acting and received an M.F.A. from New York University, where he starred in productions of Macbeth, Uncle Vanya, and Arms and the Man.

Two months after graduation, Krause made his television debut as a regular on Carol

Burnett’s hit variety show, Carol and Company, followed by a stint on the hit series Cybill.  He was previously best known for his role of “Casey McCall” on the critically acclaimed series, Sports Night.  

Krause has been nominated for 2 Emmy Awards®, 2 Golden Globe Awards®, and 2 Screen Actors Guild Awards® for his performance on Six Feet Under.  He has received 2 SAG® Awards as part of the Six Feet Under ensemble.

Krause will next be seen starring opposite Naomi Watts and Mark Ruffalo in WE DON’T LIVE HERE ANYMORE and will make his Broadway debut this summer starring in Arthur Miller’s After The Fall for director Michael Mayer.

Naomi Watts (EDITH EVANS)

Naomi Watts earned widespread acclaim for her work in David Lynch's controversial drama Mulholland Drive, which premiered at the 2001 Cannes Film Festival.  Her performance earned her Best Actress awards from a number of critics' organizations, including the National Society of Film Critics and the Online Film Critics Society.  In addition, she was named the Female Star of Tomorrow at the 2002 ShoWest Convention and received the Breakthrough Acting Award at the 2002 Hollywood Film Festival and from the National Board of Review.
Watts was recently seen in Alejandro Inarritu's 21 Grams, alongside Sean Penn and Benicio Del Toro.  At the film's premiere at the 2003 Venice International Film Festival, she won the Audience Award and went on to be nominated for an Oscar®, a BAFTA as well as a Screen Actors Guild Award®.  Watts won awards from the Los Angeles Film Critics Association, Southeastern Film Critics Association, Washington Area Film Critics, and San Diego Film Critics.  Watts also garnered Best Actress nominations from the Broadcast Film Critics and Golden Satellites and was recently honored by the Palm Springs Film Festival for her performance in that film.

Watts recently starred in the Merchant-Ivory production Le Divorce, with Kate Hudson, Glenn Close, and Stockard Channing and starred in Gore Verbinski's box office hit The Ring for Dreamworks.  

Watts has been filming non-stop and will soon be seen in the upcoming The Assassination of Richard Nixon, opposite Sean Penn and Don Cheadle; David O. Russell's I (Heart) Huckabee's, with Jude Law and Dustin Hoffman; and Stay for Mark Forster, opposite Ewan McGregor and Ryan Gosling.

She is currently in preparations for The Ring 2, the sequel to the 2001 blockbuster The Ring, and Peter Jackson's upcoming remake of King Kong.

Born in England, Watts moved to Australia at the age of 14 and began studying acting.  Her first major film role came in John Duigan's Flirting, alongside Nicole Kidman.  Other film credits include Gross Misconduct, Tank Girl, and Dangerous Beauty.  She went on to produce and star in the short film Ellie Parker, which screened in competition at the 2001 Sundance Film Festival and for which she received the Best Actress in a Short Film Award from the Method Fest.

On the small screen, Watts starred in the cable movie The Outsider, for director Randa Haines.  Her other television credits include the BBC drama The Wyvern Mystery, opposite Derek Jacobi; the NBC telefilm The Hunt for the Unicorn Killer with Kevin Anderson; the HBO movie Persons Unknown also starring Joe Mantegna and Kelly Lynch; Timepiece, starring James Earl Jones; and the Australian miniseries Brides of Christ with Brenda Fricker.
Watts currently resides in Los Angeles.

ABOUT THE FILMMAKERS

John Curran (Director)

After attending Syracuse University on an art scholarship, John Curran worked as an illustrator and graphic designer in New York.  In 1986 he moved to Sydney, Australia to work for Ogilvy and Mather.

In 1990, Curran formed Pod Film in Sydney and began directing commercials, music videos, and short films.  His award-winning short film Down Rusty Down screened in festivals throughout the world including: 1997 Sundance Film Festival, the New York Film Festival, and the London Film Festival.

In 1998, his debut feature Praise screened at the Toronto International Film Festival, winning the International Critics Award for Best Film.  Praise was also selected for screening at: 1999 Sundance Film Festival, Berlin Film Festival (selected to open the Panorama Section), the London Film Festival, and the Edinburgh Film Festival.  In Australia, Praise was nominated for 10 Australian Film Institute awards and 11 Critic’s Choice Awards.  In addition, Curran received the Australian IF Award Independent Filmmaker of the Year for 2000.  Praise was nominated for Best Foreign Film (English Language) at the British Independent Film Awards (along with Rushmore, The Blair Witch Project, Happiness, and Buffalo 66) and was listed in The New York Times “Top Ten Films for 2000.”

Andre Dubus (Author) 

Andre Dubus was born in Lake Charles, Louisiana in 1936. His family was Cajun-Irish Catholic.  He once described his three commitments in life as being the Boston Red Sox, drinking beer, and the Roman Catholic Church.  

After serving in the Marines and graduating from the legendary Iowa Writers workshop, Dubus got a job teaching literature at a small college outside of Boston, where he lived and wrote for most of the next thirty years. 

Dubus’ first published work was a novel The Lieutenant; the vast bulk of his remaining work was in the short story form.  He received many prizes, including a PEN/Faulkner award, a Guggenheim Fellowship, and the Macarthur Genius Award.

In 1986, Dubus was driving home on the I-93 freeway when he came to the aid of a driver disabled in a car accident.  In the process, Dubus himself was struck by a car.  As a result, one of his legs was amputated.  After the accident, Kurt Vonnegut, John Updike, and John Irving held a special literary benefit to raise money for Dubus to meet his medical bills.  After a period of recuperation, he resumed his writing.  His last story collection, Dancing After Hours, was nominated for a National Book Award. 
Dubus died at home in Haverhill, Massachusetts, in February of 1999.  In addition to Selected Stories, his major collections include Separate Flights (which includes the story “We Don’t Live Here Anymore”), Adultery and Other Choices, Finding A Girl In America, and The Times Are Never So Bad.  Dubus’ short story “Killings” was the basis for Todd Field’s award-winning film In The Bedroom.

Larry Gross (Screenplay, Executive Producer)

Larry A. Gross’ feature writing credits include Beautiful Country for Sony Classics; Prozac Nation for Millennium Films; Crime and Punishment in Suburbia, which played at the Sundance Film Festival and was later distributed by MGM; True Crime for Warner Bros. and Clint Eastwood; Gunshy for Cinemax (also served as producer); This World, Then The Fireworks (also served as producer) for Orion; Geronimo for Columbia Pictures; Another 48 Hours for Paramount Pictures; Streets of Fire for Universal Pictures; and 48 Hours for Paramount in 1983, which earned Gross the Edgar Allen Poe Award.  Gross was uncredited for his work on The Game (Polygram), Species (MGM), Smilla’s Sense of Snow (20th Century Fox), Wind (TriStar), He Said, She Said (Paramount), and First Blood (Orion).

Gross’ television credits include Odyssey 5 (Showtime), Big Trouble (in development at Polygram TV), Saint Paul (in development at Lux Pictures), The Virginian (TNT), Rear Window (ABC), King David (TNT), and The Loner (ABC), on which he also served as producer.

Gross has directed episodes of the television series Gideon Oliver for Universal, Midnight Caller for NBC and Lorimar, and Alfred Hitchcock Presents for Universal.  He has also directed the independent feature film 3:15.  

He has been a contributor to publications including Film Comment, Bomb, Movieline, Sight & Sound, and Premiere Magazine and has served as an associate editor at Millimeter. 

Harvey Kahn (Producer)

Harvey Kahn has been an independent producer since the mid 1980s.  In 1998, he formed a production company with a group of investors called Front Street Productions. Since then it has produced six independent feature films: The Proposal, starring Jennifer Esposito, Nick Moran, and Stephen Lang, which Miramax Films distributed in the US; Out Of Line, starring Jennifer Beals and Michael Moriarty; Pressure, starring Kerr Smith, Lochlyn Munro, and Angela Featherstone; Water’s Edge, which marked Kahn’s directorial debut and starred Nathan Fillion, Chandra West, Emmanuelle Vaugier, and Daniel Baldwin. Kahn recently wrapped production on his second directorial outing, The Deal, a Wall Street thriller starring Christian Slater, Selma Blair, Robert Loggia and Colm Feore.  

Front Street is the continuation of Kahn’s independent film activities, which began when he co-founded Water Street Pictures in 1994.  Under the Water Street banner he produced four features: Cadillac Ranch starring Christopher Lloyd and Suzy Amis, which was released in spring of 1997; Eden, starring Joanna Going, Dylan Walsh, and Sean Patrick Flanery, which was accepted into the Dramatic Competition at the 1996 Sundance Film Festival and was released in April 1998; Row Your Boat, starring Jon Bon Jovi and Bai Ling; and The Break Up, starring Bridget Fonda, Kiefer Sutherland, Penelope Ann Miller, and Steven Weber, which was distributed domestically by Miramax Films in 1998.

In 2000, Kahn produced Nobody’s Baby, which was selected to premiere at the 2001 Sundance Film Festival.  Written and directed by David Seltzer, the film stars Gary Oldman, Skeet Ulrich, Mary Steenburgen, and Matthew Modine.  Artisan Entertainment distributed the film in the US.  In 1998,  Kahn produced a one-hour dramatic pilot for NBC entitled Cold Feet.

Kahn also has an extensive background in television as a producer and executive producer of numerous movies and mini-series for all the major television networks.  His television credits include Divided by Hate, starring Tom Skerritt for the USA Network; Thicker Than Blood, starring Peter Strauss for CBS; When Love Kills, a 4-hour mini-series starring Gary Cole and Marg Helgenberger for CBS; Lies and Lullabies, starring Susan Dey for ABC; and Shoot First  for NBC.

Kahn and his family live in Vancouver, B.C., where he has opened Front Street’s Canadian office.  

Naomi Watts (Producer) – see Cast bio

Jonas Goodman (Producer)

Jonas Goodman began his career in New York City as a corporate public relations executive for Westinghouse Broadcasting.  He moved to Los Angeles in 1983 and went to work at Fries Entertainment – then the largest supplier of television movies and mini-series to the networks.  At Fries he worked as the assistant to the heads of production and development.  He then became development/production executive, where he remained for two more years.

Upon leaving Fries, Goodman joined director/producer Alan Pakula at Paramount as a development executive for two years.

From 1986 to 1992, Goodman worked as a production executive and producer at Roven-Cavallo Entertainment (now Mosaic Media Group), a film production and music management firm.  During his years at Roven-Cavallo, the company produced six feature films under term deals with Paramount, Tri-Star, Carolco and Warner Bros, including Cadillac Man, starring Robin Williams; Johnny Handsome, starring Mickey Rourke; and Final Analysis, starring Richard Gere. 

From 1992 to 1994, Goodman moved to the Pleskow-Spikings Partnership.  Among the projects he worked on there was John Boorman’s Beyond Rangoon, starring Patricia Arquette for Warner Bros.  In 1995 he joined director Michael Radford at his production company based at Miramax Films.

In December 1996, Goodman established a producing partnership with Harvey Kahn at Water Street Pictures.  He and Kahn produced The Break Up with Bridget Fonda and Kiefer Sutherland for Miramax.  

Goodman and Kahn continue to be active in the film and television business under the Front Street Productions banner.  In 2001, Goodman and Kahn produced Out of Line, a romantic thriller starring Jennifer Beals, Holt McCallany, and Michael Moriarty.

Ruth Epstein (Executive Producer)

Executive producer Ruth Epstein has been a partner at Front Street Productions since 2000.  In 2001, she co-founded Front Street Films, L.L.C., an equity fund to invest in small, independent features.
Epstein recently served as executive producer on Waters Edge, directed by Harvey Kahn, which was released by Lions Gate in home video this year. Epstein also wrote and produced Front Street’s upcoming film The Deal, directed by Kahn and starring Christian Slater, Selma Blair, Robert Loggia and Colm Feore. 
Prior to her term at Front Street, Epstein served as Vice President at Goldman, Sachs & Co., from 1986 to 1997.  She received her M.B.A. from Harvard Business School in 1986, after earning her B.A. at Wesleyan University in 1984.

Mark Ruffalo  (Executive Producer) – see Cast bio

Maryse Alberti (Director of Photography)

Award-winning cinematographer Maryse Alberti has worked with some of the most  respected independent voices in film today.  She has worked with directors such as Richard Linklater (Tape), Todd Solondz (Happiness) and Todd Haynes (Poison and Velvet Goldmine).  Her work on Velvet Goldmine earned her a 1999 Independent Spirit Award for Cinematography.    

In addition, Alberti has worked extensively in documentaries.  She has shot three films for Michael Apted: Me & Isaac Newton, Moving The Mountain, and Incident at Oglala.  She also shot the Academy Award® winning When We Were Kings for Leon Gast and Paris Is Burning for Jenny Livingston, which won a Grand Jury Prize at the Sundance Film Festival.  Alberti herself won the Best Cinematography at Sundance in 1990 for the documentary H-2 Worker and again in 1995 for Terry Zwigoff’s Crumb.
French-born, the New York-based cinematographer has also shot two episodes of HBO’s Sex and the City for Allison McLean.

Michael Convertino (Music) 
Michael Convertino is a classically trained composer/pianist who studied at the Paris Conservatory of Music and earned a Masters degree in Music from Yale University. A lead singer of the Yale jazz band, he has had concerts of his composed orchestral and chamber works at such prestigious venues as Carnegie Hall, Everson Museum and Sprague Hall.  In the 80’s he was the lead singer of the rock and roll band The Innocents. He then went on to become a prominent and award-winning  film composer, working with such filmmakers as Ron Shelton, Randa Haines, Jon Amiel, Tim Burton and Gary Fleder.

Convertino has expanded his artistic endeavors to include screenwriting and most recently has been collaborating with celebrated screenwriter Daniel Pyne (Sum of All Fears, The Firm, Pacific Heights) on a number of projects. He will be making his feature-film directorial debut of his adaptation of the cult teen novel Too Cool starring Evan Rachel Wood (Thirteen). Convertino is also an accomplished photographer. A major exhibition of his work opened July 2002 at the Museum of Contempory Art, in Trento, Italy.
Laurie Parker (Music Supervisor)

Laurie Parker began her career in film and music straight out of university in 1986,  working for Chris Blackwell at Island Pictures and Island Records on the film Good To Go, the first film made about the hip hop scene in DC.  Parker recently served as both producer and music supervisor on Jane Campion's In The Cut and Rodrigo Rey Rosa's forthcoming What Sebastian Dreamt, producing the music recording for the latter in Reykjavik, Los Angeles, and Seattle.

As a producer, Parker has worked on such films as Clare Peploe's Rough Magic, Gus Van Sant's My Own Private Idaho and Even Cowgirls Get The Blues, for which she also oversaw music recording.  She also served as executive producer of Mark Peploe's Afraid of the Dark and Michael Tolkin's The Rapture and was the production executive  on Van Sant's Drugstore Cowboy.  

Tony Devenyi (Production Designer)

Acclaimed production designer Tony Devenyi has a keen sense of detail in portraying urban living and modern characters.  After studying fine arts and film production in Vancouver, Canada, Devenyi took root in the local film industry as a designer, developing strong bonds with independent and commercial filmmakers alike.  He has collaborated with a number of distinguished directors on over 20 feature and short subject films.  His television work includes the hugely successful pilots for USA Network’s Monk and  MTV’s 2gether.  His series work includes Fox Kids Los Luchadores and CBC Canada’s award-winning dramatic series Da Vinci’s Inquest.  He received a Genie nomination for his work on Last Wedding which opened the Toronto Film Festival in 2001.  

Devenyi recently designed the productions for Saved! and Jiminy Glick (Lalawood).  

Katia Stano (Costume Design)

Born in Prague, Katia Stano has been designing costumes for the movies for nearly a decade.  She rapidly made a name for herself and built a clientele with her dramatic “Noir” collection, which used silhouettes, tailoring and the drape of fabric without the distraction of color to accentuate the form and composition of each piece.  The clothing line was popular among lounge singers, transvestite performers, brides and the nightclub-goers.  

Stano designed her first feature Kissmouth, at the age of 21.  She is one of the youngest members of the IATSE 891 union to be listed as a designer and has worked with actors that include: James Spader, Sarah Polley, Sandra Oh, Deborah Harry and Judd Nelson.  

Recently Stano costumed for director David Marfield on Deepwater, which stars Lucas Black, Peter Coyote, Lesley Ann Warren and Mia Maestro.  She has designed on such films as My Life Without Me, winner of the Guild of German Art House Cinemas at the Berlin Film Festival, Long Life; Happiness and Prosperity; and Burial Society, both of which screened at the Toronto and Vancouver Film Festival.  

Alexandre de Franceschi (Editor)

Born in Madrid, Alexandre de Franceschi began his career in editing as an in-house editor for various production companies in London, Paris and Sydney.  In 1988, he founded Guillotine P/L in Sydney and has since cut countless commercials.  His work has earned him numerous awards and recognition.  In 1992, he was a finalist for a New York Clio Award.  He went on to win an award for best editing from the Irish Festival in 1994.  In 1995, he was an Australian Writers and Art Directors (AWARD) finalist for best editing, winning AWARDs for best TV campaign in 1998 and 1999.

In additon, de Fraceschi has edited music videos for such artists as Cruel Sea, Hunters & Collectors,  Alanis Morrisette, Skunk Anansie, and Wendy Matthews, among many others.  

De Fraceschi has edited short films such as Alex Proyas’ Ruben’s Dream, Mykl Pratt and Paul Middleditch’s Testament and Two Out for Kriv Stenders, which won an Australian Film Institute Award for best short in 1997.  De Fraceschi also cut Stenders’ documentary Hanjin.

He has worked with WE DON’T LIVE HERE ANYMORE director Curran previously on the short films Oh! And Down Rusty Down, as well as Curran’s first feature Praise.  

Most recently, de Franceschi edited Jane Campion’s In The Cut and Steve Jacobs’ La Spagnola, which earned 11 Australian Film Institute nominations, including best editing.

Ellen Lewis (Casting)

Ellen Lewis majored in film at Columbia College in Chicago.  She started her career in casting after being introduced to Juliet Taylor by playwright David Mamet.  The first film she cast on her own was Martin Scorsese’s segment of New York Stories, and she has cast all of his films since, including the yet-to-be-released The Aviator.  Other credits include HBO’s Angels In America, Ghost Dog: The Way Of The Samurai, What Lies Beneath, and Changing Lanes.

She is currently working on a new Sydney Pollack film, The Interpreter, starring Nicole Kidman and Sean Penn.
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